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A HERITAGE OF CONNOISSEURSHIP:
SELECTED TREASURES FROM THE PALMER FAMILY COLLECTION

ROSEMARY SCOTT, INDEPENDENT SCHOLAR

‘William Howard Palmer (1865-1923) and his wife Ada
(1870-1953) J&1E - IABA R EF3LiE

It is rare that a group of pieces from such an admired and
long-established European collection of Chinese art comes
to the market. The Palmer collection perfectly represents
the fine English collections of the late 19% and early 20®
centuries which were accumulated by informed collectors
who not only appreciated each item as a unique art object,
but who lived with them in their homes — sometimes
arraying them alongside art from other cultures in such a way
that each piece could be appreciated individually, while also
complementing the others.

This remarkable collection was started by William Howard
Palmer (1865-1923, great-grandfather to the current owners
and known as Howard) and his wife Ada (1870-1953). The
collection then passed to their only son, Reginald Howard
Reed Palmer (1898-1970, grandfather of the current owners),

Reginald Howard Reed Palmer (1898-1970) and his wife Lena (1900-1981)
BRI RETFF

who, with his wife Lena (1900-1981), added the greatest
number of pieces to the family’s collection of Chinese art.
Interestingly, while Lena eschewed the contemporary fashion
for jadeite jewellery, she was fascinated by jade — especially
nephrite jade - and was responsible for a number of very fine
jades being added to the collection. The couple had two sons
William and Richard, who were each bequeathed a portion
of the collection. William Alexander Palmer (1925-2020),
who married his wife Cherry in 1949, was father to the
owners of the pieces in this catalogue, and it is from his part
of the Palmer Collection that these items have been drawn.
William (Bill) and Cherry Palmer continued the family
tradition of connoisseurship.  Not only did Bill assemble
historical information regarding the pieces in the collection,
but when he and his wife generously invited Chinese art
specialists to their home, the opinions and comments made

HEETE2023FHAERERFS
MBS IR RIEE
BUIE (B2 E)

SEEUNNTRZNERE, BEZE. MR A& NHENTE
&, HEMB LHEE—R. TR R 4], —HER
BENKBEREZEOER T O FERE, tFIREHER
RBUNENR, WERKFHSHEE EHUAeERE
FRBME), MI—K, SHEMEITEE—ME, Rt BIF
ERIFRE. B5EE, MAREZEIEREPIRKRE.

EBHEEEAIAIEE - tA2K (Wiliam Howard Palmer,
AiE[Howard ], 1865F19234F, IR{FREFR2ZH) hEF
YE (1870F1953%F), EHEBFESME - tAEX(Reginald

Howard Reed Palmer, 1898-19704F, IR{Ei#IZER) 4
. IR BN E2ARESWNETTES, ESHE - B2
EREFZHI (Lena, 1900E19816F) BIHERE. BEENE,
FIPREE H ESEZIBENSREHNR, BHPEE (BE
T8R) A —F1BR, BREE TIBRERNINE. ZAGTF
HEANEE, SRERT MO BEE - 1A (Wiliam
Alexander Palmer, 1925ZF2020%F) E235i78 (Cherry) 4548
119495, HR T #ERTIE TR, TEIABSFAMEYIR
FEA BE 1A (XE[LH ) RRAFBFTFEEENR
B, thE iR X E L T RREBAES, EXE S ARIEPE
BNERIEER, HREEFREZEBIRENERISHR, M
RSB E I ——FC 1T

THER R R EEZ ABHuntley & Palmers ([H&P]), E2—



by the visitors in relation to specific items were meticulously
noted.

Bill Palmer was the final surviving member of the fourth,
and last, generation of Palmers to serve as a director of the
family firm - Huntley & Palmers, biscuit manufacturers.
At its height, Huntley & Palmers was the largest biscuit
manufacturer in the world, and it has been estimated that its
biscuits travelled to some 137 countries. The firm became
the largest employer in the town of Reading in Berkshire. In
1850 it had fewer than 500 employees; by 1867 this had risen
to 1,000; by 1872 there were 2,500 employees, rising again to
8,000 by 1913.

The firm originated with Thomas Huntley (1803-57), who
in 1822, having trained as a baker, opened a biscuit and
confectionary shop in Reading. The Huntley family were
Quakers, and, while many other businesses at the time used
poor quality raw materials, Quaker teaching prohibited
such practices and the Huntleys used pure ingredients
— a fact greatly appreciated by their customers. Thomas
Huntley was, however, not a particularly practical man, who
struggled somewhat with running an expanding business.
Fortunately, he had a cousin by marriage - George Palmer
(1818-97) - who was also a Quaker and a man of considerable
practicality, energy, and organisational skills. ~ Thomas
Huntley and George Palmer went into partnership in 1842,
and in 1843 facilitated the firm’s expansion by taking over
a former silk factory on the banks of the Kennett and Avon
canal.

While he had been trained as a confectioner, George
Palmer’s entrepreneurial ambitions reached much further.
He aspired to mechanise the biscuit-making business, and,
with inventive engineer William Exall (1801-81), of the
Reading foundry Barrett, Exall and Andrewes, he succeeded.
In collaboration, they were able to produce the world’s first
continuously-running biscuit machinery in 1846. One
of their biscuit machines, powered by a small Brunel steam

engine, was included in the 1851 Great Exhibition at Crystal
Palace, and was featured in the Illustrated London News
at that time. The firm’s merchandise was included in the
important Vienna Exhibition of 1873.

George Palmer also recognised the necessity of good
management, efficient bookkeeping, and active marketing,
bringing his two younger brothers into the firm to help him.
Samuel Palmer (1820-1903), who was the father of William
Howard Palmer, mentioned above, entered the firm in 1847
and William Isaac Palmer (d. 1893) joined in 1851. When
Thomas Huntley died in 1857, his son, Henry, had little
interest in the firm and was happy to sell his partnership share
to the Palmers, and retire to live as a country gentleman.
From 1873 onwards more Palmer family members joined
the firm — George Palmer’s sons: George William, Alfred,
and Walter; as well as Samuel Palmer’s sons Ernest, Charles,
Howard and Bertie.

Among George Palmer’s marketing initiatives for the
company was the production of attractive posters and
packaging. As the firm’s biscuits began to be dispersed over
greater distances, it was necessary to pack them in airtight tin
boxes to keep them fresh and crisp. Fortuitously, Thomas
Huntley’s younger brother Joseph (1807-95) had learned the
craft of tin-making and in 1832 he established a tin-making
business in Reading. This business, Huntley, Boorne &
Stevens, ran on steam engines supplied by the same firm of
Barrett, Exall and Andrewes, who worked with George
Palmer on his biscuit-making machinery. Initially the tins
bore attractive paper labels, which were designed by some
of the best industrial designers of the day, but after the mid-
1870s, when Huntley, Boorne & Stevens licensed the new
oft-set lithographic process for printing on tin, the tins took
on a more luxurious appearance. They became known for
their innovative appearance, and included tins shaped and
decorated to resemble things as diverse as stacks of books,
windmills, and palace sentry boxes. Today, Huntley &
Palmers biscuit tins have become desirable collectors’ items

R ISR, ERRBIAHERE—NHERRTEEN
KRG . SR, Z RN EERIERIER S, Bst
HITHHEEEMI1S7TERR . BT, HREEER AR
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Lot {Hfm#msR 2811

in their own right. Several hundred are preserved in the
collection of Reading Museum. As already noted, the
subjects of the decoration on these tins are very varied, but
it is interesting to note that a significant number of designs
were inspired by Chinese art — predominantly Chinese
porcelain, lacquer, and metalwork. As early as 1908-9, a
tin was designed based on cloisonné enamel with a bird and
flower design on a turquoise ground. In 1928 an ambitious
and complex tin was made in the form of a square section 17"
century Chinese vase with decoration resembling famille verte
panels reserved against a blue ground. While almost 40 years
later, in 1964, a tin was made with a design of white prunus
blossom against a blue cracked-ice background, apparently
tied with a golden cord, as if for presentation as a gift.

Christie’s Hong Kong has had a relationship with the Palmer
Collection for more than thirty years. One of the first groups
of items from important private collections sold by Christie’s
Hong Kong after its founding in 1987, comprised nineteen
pieces from the Palmer Collection. The sale of Important
Early Ming Blue and White Porcelain from the Collection of the
late Mr and Mrs R.H.R. Palmer took place on 17 January 1989.
Two of the most important items in the sale were a delicate
Chenghua ‘palace bow!l’ and a fine Xuande-marked blue
and white double gourd flask. The latter had formerly been
in the collection of Major L. F. Hay (1891-1946), and it is
notable that a number of the items in the current catalogue
have also formerly been part of other famous collections or
have links to important related pieces.

Lot #Hm#RsR 2803

Lot ¥m#Rsi 2801

The distinctive Kangxi basket-shaped parfumier (Lot 2811)
was formerly in the collection of the Right Honourable Lord
Brownlow. It is possible that Lord Brownlow inherited it
from one of his ancestors, Sir John Brownlow, 3™ Baronet
(1659-97). In their manor house at Belton, Lincolnshire,
Sir John and Lady Brownlow are recorded to have followed
the contemporary fashion for oriental art and chinoiserie,
and to have had a collection of late 17* century Chinese and
Japanese porcelain, some of which is still in Belton House
today. If this parfumier was originally part of Sir John’s
collection, he must have acquired it shortly after it was
made. The vessel is identical to a basket-shaped parfumier in
the collection of Sir Percival David (illustrated by Rosemary
Scott in For the Imperial Court — Qing Porcelain from the Percival
David Foundation of Chinese Art, New York, Singapore,
London, 1997, pp. 54-5, no. 4). The Percival David vessel
was included in the International Exhibition of Chinese Art,
London, 1935-6, exhibit no. 1664.

The 17* century wucai wine jar (Lot 2803) was formerly
in the famous Alexander Collection. This collection was
amassed by William Cleverley Alexander (1840-1916), a
banker, who was described by R.L. Hobson in his 1931
publication Chinese Ceramics in Private Collections as being ‘one
of the noted connoisseurs of his day...” He was also a patron
of the artist James McNeill Whistler (1834-1903). Items
from the Alexander Collection were shown at a number of
important early exhibitions of Chinese ceramics, such as
the 1895 Exhibition of Blue and White Oriental Porcelain held

(Samuel Palmer, 182019034, BI_EIREIAYEIE - THEA
2Z3) IMANAT], #Ei% - 1AZR (William Isaac Palmer, 18935
z5) BIBMBHIEENNEE , BREBIERBE7ERIHE, EFZFIHANT
ERBEBAKX, BMAASRDEEFNKRIE, (BB
BERR AU AR TE . B187354E, BIRIIABARIZ EREENMA,
N&EiazFGeorge William. Alfredf0Walter, LAKRZEEZ -
IHEX ZFErnest. Charles. Howard#1Bertie.
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FrEEBRAE . ISR S, FRIFERIEHLIE (1807E18955F)
BREERRETE, HABMN82FEE T miE, 3
[Huntley. BoornekStevens | . &ZAE)EARIZFSEEE
Barrett, Exall® Andrewes, IE2EEAS IS RaHERY

2. 21, SHERLEPRIER R EIFIE R T ERHRMERAIEE
BG4, BR18705UrP R, fEENEREC T MR E RIS RIBED
Tir, #OEZESHE LERIER, EmIMRERRIRK. 13
BRLABISIEFLANEE R Y, EFfRER RERE LS
i, WS AENEEESSF. 15, H & PRHERSER
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Lot Ham#msE 2834

by the Burlington Fine Arts Club; the Club’s 1910 Exhibition
of Early Chinese Pottery and Porcelain; and the 1913 Exhibition
of Chinese Applied Art, held at the City of Manchester Art
Gallery. Reginald Palmer purchased the wucai jar from
Sotheby’s in 1931, when William Alexander’s daughters sold
the collection. Sir Percival David acquired nine lots from the
same sale.

The 17" century square jardiniére (Lot 2801) in the current
sale also has a prestigious provenance, having formerly been
in the Clark Collection. Alfred (1873-1950) and Ivy (1890-
1976) Clark, who were personal friends of Reggie and Lena
Palmer, put together a collection of Chinese ceramics,
which, according to Lady David, was the private collection
most admired by Sir Percival David. Interestingly, a similar
square jardiniére, also decorated with birds, lowers and rocks,
and with apocryphal four-character Xuande mark, is in
the collection of Sir Percival David (illustrated by Rebecca
Feng in Ming Colours — Polychrome Porcelain from Jingdezhen,
London, 2006, pp. 48-9, no. 15). Despite the closeness of
the two pieces and the fact that Sir Percival was director of
the exhibition, it was the Clark jardiniére (later purchased by
Reginald Palmer) which was included in the International
Exhibition of Chinese Art, at Burlington House, London,
1935-6, exhibit no. 1560.

The pair of famille rose ruby-back dishes (Lot 2834) came
from the collection of Alfred T. Trapnell (1838-1917), who
amassed major collections of both Chinese and English

Lot #Hm#RsR 2838

Lot ASRERSE 2823

porcelain. Like Alexander, Trapnell also loaned pieces to the
Burlington Fine Arts Club’s Exhibition of Early Chinese Pottery
and Porcelain in 1910. Trapnell famously sold a number of his
Chinese ceramics to the noted London dealer Edgar Ezekiel
Gorer (1872-1915), prior to Gorer’s death in the sinking of
the RMS Lusitania in May 1915. The yellow-glazed square
seal box (Lot 2838) was also previously in the Trapnell
collection, and later belonged to Captain Annesley Tyndale
Warre (1861-1937), who was a collector not only of Chinese
ceramics, but also of Chinese glass. Warre loaned some 30
items to the International Exhibition of Chinese Art, London,
1935-6.

Reginald Palmer acquired the ‘Water Margin’ dishes
(Lot 2823) from the Sotheby’s sale of the van Heukelom
Collection in June 1937. This was amassed by the
Dutch collector Willem Frederik van Heukelom (1858-
1937).  Van Heukelom’s father was one of the founders
of the Nederlands-Indische Handelsbank (Dutch Indies
Commercial Bank), which was the second largest enterprise
in the Dutch East Indies. One of the commodities in which
the bank was involved was sugar, and Willem Frederik van
Heukelom made a significant fortune while engaged in
trading interests in Jakarta. This allowed him to amass
what has been described as: ‘the most valuable collection of
Chinese porcelain in the Netherlands in the early part of the
20th century’, and to build a fine house on the Museumplein
following his return to Amsterdam, which today houses the
United States Consulate General.

HEEELTSERREEREER, METBER=T8H.
19876, HEBELTEERNY, EFEIELNESRFAANE
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Lot ARRERSE 2832

Two of the famille rose dishes in the current sale (Lots 2832
and 2833) came from the collection of Captain Bertram
Currie (c. 1896-1959), another personal friend of Reginald
and Lena Palmer. Currie served in the Scots Guards in the
Great War and then entered the family bank. In addition to
collecting both Chinese ceramics and European paintings,
he was a keen sailor and, having purchased the Bermudan
sloop Windstar in 1948, he raced her out of Cowes, often
with HM King George VI and HRH Princess Elizabeth on
board. Although Currie sold some of his Chinese overglaze
enamels at Christie’s in April 1933, the two Palmer dishes
were exhibited at the International Exhibition of Chinese Art,
Burlington House, London, 1935-6, as exhibits 2008 and
2269, respectively and were purchased from Currie by
Reginal Palmer through Spink in 1936.

The blue and white pear-shaped vase (Lot 2808) was
acquired from the collection of Charles Ernest Russell

Lot RSk 2833

(1866-1960), whose private means enabled him to collect
not only Chinese porcelain, but English porcelain, glass, and
furniture, as well as watercolours and 17th and 18th century
English and Dutch oil paintings. Russell began collecting
Chinese porcelain in the 1920s and sixteen of his pieces were
included in the International Exhibition of Chinese Art, London,
1935-6. He was interested in earlier Chinese ceramics as well
as Qing imperial porcelains, and is perhaps best-known for
having once owned one of the Yuan blue and white, dated,
temple vases, known as the ‘David’ vases, which he later sold
to Sir Percival David. He sold a group of his Qing imperial
porcelains to Bluetts in March 1932, including a bowl later
purchased by Reginald Palmer. The current vase, however,
was purchased in 1935 at Sotheby’s sale of ceramics from the
Russell Collection, lot 26.

The delicate famille verte wine cup in the current sale (Lot
2814), was formerly in the collection of Paul Baerwald (1871-

ftEEREMFRBEH (James McNeill Whistler, 1834%
1903%F) NBIAZ—. ¥ REREFSRSRESRIDE
BERS, IMATREHELEERN 1895 F NI [ RS 51
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STEHEROISFELN [ FEIEREMRE | 19314, X
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mHEk. B—IZREE L, KEER TGN EEm.

+titt e ERAENE=EEBTRA(HRRE2801) 2kREH
&R, EHERIFAB/NR. IZE (Alfred Clark, 1873%
1950%) REFXIE (Ivy, 1890F19765) EAF 4= - 1R
R, FIFARER, KEESTRAERIB, E5AAEEZ
R, KEEBTEAMENKMENTERELE. B8
2, KEEEEPEE iR EESaE®ER, ENF
SEBER, BRIEZEZE(Ming Colours - Polychrome
Porcelain from Jingdezhen ) B48-94%5%15 (f&%: 2006).
BMEME R KR/NE, EREER T BTERAN935-65
RBASEEMRLYLE [FEEHEET | b, \E2RrK
RENKAZ(RRFETE1560, HESFESWE - 1H2R).

HRPEE—HREEELE (Alfred T. Trapnell, 1838F1917
F) BRI/ MERSA LB FA LA RIS B (HRRiRER2834),
BEELS., EESBKmEEN T IR E—%, BIMERR

FIATEERBLS, F1910EH [FHBHEERE | E
. 1915558, EFEEERHE N, AN EE L EE
(Edgar Ezekiel Gorer, 1872F19155F) A=, REFAM
B2, AR SEA— I EREENTEEE. REESKER
M E— A =SB ERE AT A ENE (JHmiRER2838), HiE
MNFEZLH LR (Captain Annesley Tyndale Warre, 1861
F19374F) M EPE ZEAIFIBER LT . BB L=
fn, TE1935F 1936 MEETH [T EEE ] FREE.

19375 6H, BEEME - INMEESLIRE S LIRSIMRIEN
RRIKHEANDHEER (ARIRIR2823), tY)ZREREIL
BREEZIZE (Wilem Frederik van Heukelom, 1858%&
19376F) BRI R TEERENE S K% [RatE
$R17] (Nederlands—Indische Handelsbank, ¥ [Dutch
Indies Commercial Bank ] ) Bl#A A Z—. sZIR1TIHEEHEETS
MR %, MEEEENECSESHRENEE, LR
B, SR TR | T HE YRR EEENTEE
REW |, BRIIEISE, tEFREEEYEESEEE
i (ANSSE4R4EEARIR1E),

KESRTUSH —H#E R (0RiRIR2832K%2833), 19EEE
1tJ1| L B#& L (Captain Bertram Currie, £1896ZF19594),
fHERTE £ 401E - 1HER. FUHMOBBENAT . EBFCH —BLHART B 7E AR
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1961), a banker and philanthropist who served as chairman
of the American Jewish Joint Distribution Committee
from 1932-1961. In fact, the collection of the Chinese
porcelain had originally been amassed by Paul’s brother,
Emil Baerwald (1870-1948), who was resident in Europe. By
1937, when the Baerwald sale took place, the collection had
been transferred to Paul Baerwald, possibly in settlement of a
debt. Interestingly, while Paul Baerwald lived in New York,
the collection stayed in Europe and was sent to London for
sale by John Sparks, June 15 — July 3, 1937. Clearly, it was
Emil Baerwald who was the true collector, with a particular
interest in Chinese ceramics, and he was acquainted
with other major European collectors, such as George
Eumorfopoulos and Percival David. He was also important
for introducing his niece, Pauline Baerwald (1910-2000)
to Chinese art, when he visited New York. Pauline and
her husband Myron S. Falk Jr. (1906-1992) became leading
collectors of Chinese ceramics in America.

Lot HAm#msR 2814

The Palmer Collection has been amassed, researched,
documented, and treasured by the family over the past 100
years. During that time, purchases were made from some of
the most famous collections of the day, with the advice of the
leading, and most knowledgeable, dealers and auctioneers.
The family has been generous with its treasures, not only
inviting international Chinese ceramic specialists to examine
the collection, but lending pieces to many important
exhibitions, especially those held by the Oriental Ceramic
Society. A visit to this collection was always a joy for a
Chinese ceramic scholar, who, no matter how many times
they had seen the pieces, would always discover a new work
of art to admire.

BEERIRR, BEENBZRIEIRT. BT W R R RN
BE, TAENE, 1948FEREE THSESRMAA 2
=88 (Windstar) |, 2E55FEHAME, WHIHR LR
EFAAHERRTPANT . 1933F48, BEERENELTER
BB LR, NEMGIRR RG2S RAE
TEERRLLET1935F1936FRTH [THEEHEEE | (BR
#msR2008% 2269), BEM1936FKEHERELE R (Spink)
BZEFETMHE - B3

S4B ER B HITESGRE (JaRiRER2808), &
B{EE AZEFAE (Charles Ernest Russell, 1866E19604)
BREERE, R TUWETEERS, BEHEEEERSE. HIBE.
RE, URKEEN+tH. /L EFHERAEERE., FRE
BREIERSIAR 920, BIMET 7N EIMRTE1935F1936
FRNFEENESEE] tRY. BRRETHSIHHELEE
REE, REXBNEFHRTERRE [ KESR ]| 2—, B2
BERLEFAHESLTE M. 1932438, BEG—HHR
BEBEEHERMER Bluetts), EEME - ARBAED—
B, ERAFINEIFRIENR, TIIABK1935F 8 S L ERHFRY
AR BRIAES LIRS, IHm2658.

BRPNEESTEREER (HmiRR2814) 7MEl54E M,
HEfFE A RIRITREZERIERZE (Paul Baerwald, 1871

ZF1961%5), 1932F 1961, XL I SKES
gt HE, EitTEERERERFRENCRERE
(Emil Baerwald, 1870&1948%), B&EFIRBEUM. 1937
FLEREHEBIRZE, FIEHMREEEXRREZ T, ot
LIZEE. BRRNRE, ERBHLANAR, (BEKEEA
—BEFHREN, EE1937F6815E7H3H, BiEHERH
152 (John Sparks) EIRMGEIRNE. BBMZ R, BIREERER
RIFER IR, B TESESTIREN, BEJEUNERAR
TIEER, MBS (George Eumorfopoulos). KAfEELE,
BEE—IENE, hEEHNEERE, FAELZIEEW (Pauline
Baerwald, 1910Z2000%) T 7 FREEMAIAM . HiE,
LEEMEKISEEMR Myron S. Falk Jr., 1906F19924) 13
B S 26— R PR R R 25

BB OWTRE. ARFIEREREEHE, BEER, BE

& FEILERRS, tPI RIS IE IR R M R R B Ia
TS, AENSAKEIEESRE . MRRETAZHEE
BRE, SEMBHRENTEEESHRRRES, WEE
IMERIRTARERE, HERSHEHSZREETERUZE.

BiERERREREE, MEERB=, MIEEHLZE, Hh

BEMESEMS, AR8EFZE.



R.H.R. PALMER AND LENA

— A PERSONAL VIEW BY HOWARD PALMER

Reginald Howard Reed Palmer was born on 7 April 1898,
the only child of William Howard Palmer (always known
as Howard) and his wife Ada (née Reed). One suspects that,
being an only child, his childhood was lonely and probably
pampered. From 1911 Reggie was educated at Eton College
which he left in 1916 to join the Grenadier Guards as a 2™
Lieutenant on the Western Front. In common with so many
others, he never discussed his experiences in France, but he
did keep a diary for the last 3 months of the War which gives
the reader a glimpse of the carnage he had to experience.
A close contemporary and friend both at school and in his
Battalion was R.C. Bruce (1898 — 1953), who inherited from
an uncle in the diplomatic service a fabulous collection of
Chinese Art. He must have had a huge influence on Reggie’s
enthusiasm for the subject.

On his return from the Front Reggie was destined to
enter the family firm, Huntley & Palmers, famous biscuit
manufacturers, of which his father Howard was Chairman
during the war years. Howard and Ada Palmer lived at
Heathlands, a large house near Wokingham where they had a
collection of Chinese porcelain. Reggie became a director of
H & P in 1919 and later became Chairman of the firm until
his retirement (through ill health) in 1963.

Howard Palmer died very young, in 1923. Reggie was
married in February 1924 to Lena Cobham, and they moved
to their matrimonial home, Hurst Grove, near Reading.
The RHRP ledger shows the first items in their collection

Lena Palmer

FUIH - DAEK

Reginald Howard Reed Palmer
BT - 1R

of Chinese Art — 12 Blue and White plates (Kangxi) and a
Famille Verte vase — were wedding presents. After that, the
ledger witnesses a prolific practice of buying (and sometimes
selling — often to buy a better example of the same type of
piece) Porcelain, Jade, Enamels and Cloisonné, Bronzes,
Ivory, Lacquer and Pictures, until further additions came
to an end, in about 1965. Other items, not recorded in the
RHRP ledger, were inherited from his mother upon her
death in 1953.

Reggie Palmer was an early member of the Oriental
Ceramics Society and enjoyed meetings at which members’
recent acquisitions were discussed — particularly in relation

R.H.R. lAER{nE#IE

% - 12 (HOWARD PALMER)

TEE4E - tABk (Reginald Howard Reed Palmer) 452
1898F4H7H, fEAILE - tHE (Wiliam Howard Palmer,
EAEELA [Howard | 882) REFIE (R [Reed]) 1998
¥, FHEGHEFEANEOBSES. 1911E, SEHE-
TARNBEFRENR, 1M6ESRIMAEEIAE S RSB, i
PR E R, IRFF S A%, $HEERE=HEN, 8

HAFSERTRER=EANKE, ZETHERERBE
IEB2, tERAFRERNE A HER (R.C. Bruce, 1898

Z1953%F) HIEZS; HEA—IUEEIIR, WHERTES
HREEHERE .. & MHE - IO R4, B EIX
BRRo

EEMNE  EORREIEE, IR EIIANT RKIEEERH
ZetEe RIS ¥Huntley & Palmers, BiiSE ST - 12K
—EHREREER. BE - nREEFEREXE/CEMN
ERIKE [1E (Heathlands) |, HREZBEHAIFHS

b 19195, ESME - IEALTES, HEBFHIAE
F/E, 1963 F R EBIEIR.

ORI, 1S - IBAIM023FRE R, 1924528, &%

A1 - PAEREAFIPN - FL (Lena Cobham) BUIE, IBEBEET

B3R [F5E (Hurst Grove) | . S48 - tHBARIBRE NS T
TABHAENTREZHER: RESEET T, A¥R—
%, EEIEEE. Alt, BREBA (HthaaE, BEER

THER—HEEB—E2F) (KRS, T8, AR

TAMbeE. BiER. TRt ERMEEHEKIE, EE19655FH]
&, HIERERASE—RE. ERARNRZER, EREES
1953 FEHENEE

SRELBESENRHES, SNE - MREFEBS
EZEASEE, HEERIINEEREF, HEsR
ZIARRREL BT MERSIMER M T ZE R 1248



to attribution of period and source. He lent pieces for OCS
exhibitions on a regular basis. He purchased almost all the
collection from dealers in London (including Sparks, Spink,
Bluetts, Mallett, Hancock and Yamanaka), many of whose
personnel became personal friends. Of his fellow collectors,
Robert Bruce, Alfred and Ivy Clarke, and Bertram Currie
were close friends of Reggie and Lena (it was whilst staying
with Bertram Currie in his house in the North of Scotland in
1945 that Reggie was introduced to a neighbouring shooting
estate which he bought then and there - and it remains in the
family to this day).

As far as his grandchildren were concerned, however,
Reggie presented as a rather stern and austere figure. He
was undoubtedly generous and kind hearted, but this was
displayed at something of a distance. He was a modest man.
As aresult, his superb collection of Chinese artefacts gathered
all over the house at Hurst was never explained or expanded
upon to the younger generation. We wondered at them from
afar (fearing to get too close in case of an accidental knock)
but never found out anything about them.

Lena, on the other hand, was neither stern nor austere, but
indulged her grandchildren in the traditional manner of an
irresponsible and high-spirited grandmother (a Christmas
present of pet white mice for very young grandchildren
springs to mind as a method of entrancing the recipients,
whilst teasing their parents, who thoroughly disapproved!).
But she was also unforthcoming about the history and

quality of the collection in the house. It was only after their
deaths that we began to find out the meaning of Famille
Rose, Cloisonné, Spinach Jade, how enamels were made and
the thousand aspects of the history, skill and craftsmanship
which are exhibited by the pieces Reggie and Lena had
collected. Lena was no less an avid collector than Reggie, and
they combined a learned and deeply ingrained knowledge
of the history and art of the Chinese craftsman with superb
taste in decorative shape and design. In all probability it was
Reggie who majored in the former whilst Lena’s infallible
taste decided on the final choice of piece from the dealers’
offerings. The sheer beauty and superb craftmanship of the
pieces has always been apparent to the younger generations,
but acquiring even a tenth of Reggie’s undoubted learning on
the subject has taken a longer time for his descendants. I hope
that those who acquire any of these pieces will gain both
pleasure and learning.

Hurst Grove, 1980
&El, 19804

KEMPER, BERBRBEAHER, (AR (Sparks).
$ETT (Spink). &R (Bluetts). 28 (Mallett). &7
(Hancock) RIUFHEEE, HEFZBEEYT T RiE, A0
BRI EF — W %4H (Robert Bruce). 1 3B i@
(Alfred&dlvy Clarke) & 281t)I| (Bertram Currie) — 9%
ETINE - TABREFIHRIRR R . 19455, EEME - TAMERS
RIS R BRI ZE FCERE, HARDIRRIND M BREE N\ ML ATITIE
TEE, NSZBEPRIARRIEEE.

ERIER, B R RER, SAEMER. BEAC
HEEEHR, EETRRMABNRER. BOCAE. HREMESR, 8
fERAR AR AR SR N SRR PEZAIRE . FM
Rl SithERiELEm (EARECEE BIMNILE), 8
HHEEBERBATH.

BEZT, AEFEHELREE, R —FER, B¥EZIEA,
i — LR AENE. BERONERES K, HREEK
W (EBEH—EERT BXAREFHERFRERHE
¥, BUILIRZF R ERAIRK, KENERE OHE, XE8)
AARLAZIAL ) o BMEGOLL, th¥Yo< Fhilmpdi R B 4 iR 4B O
TR, HRBEME, RMITZEFESABINF . HAATEUE.
BE, HeREREER T, UMERS#HSERAESN
FESE. $KISFI T E4E0 . 1HEE R < LB RELR,
M ERE TISEREFRMEASENZER . IHRE, B
ThERE T RS T ERRRFT A —RIR . (MEES, HRIE
REE, EEOiZE, AILESRBERKTIIEE. BL
R EHTEZE, HRERERREELR, E2H—8
EBRRENMERXTDZ—, BHRSFHREENS, BAEFRA
2. BRERRE, Sl ERLBEESEHRIE, #HE
FBE
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A RARE WUCAI SQUARE-SECTION
_]ARDINERE

MING DYNASTY, MID 17TH CENTURY

The sides are decorated with flowering branches of peach,
magnolia, prunus and bamboo that emerge next to rocks and
birds. The base is inscribed with a Xuande four-character
mark.

5% in. (14.7 cm.) high

HK$200,000-300,000
US$26,000-38,000

PROVENANCE:

Mr. & Mrs. Alfred Clark Collection, United Kingdom, no.
248

Sold at Sotheby’s London, 24 March 1953, lot 61

John Sparks, London, 27 March 1953

The Reginald and Lena Palmer Collection, no. 668

EXHIBITED:

London, The Royal Academy of Arts, International Exhibition
of Chinese Art, 28 November 1935- 7 March 1936, ser. nos.
2555

London, The Exhibition of Chinese Art, 8 — 28 January 1938, as
recorded in the RHRP ledger

London, The Oriental Ceramic Society, Polychrome Porcelain
of the Ming and Manchu Dynasties, 1950, no. 70, as recorded in
the RHRP ledger and according label

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Royal Academy of Arts, International Exhibition of Chinese
Art, London, 1935, pp. 129 & 151, cat. no. 1560

Bonham'’s, Reginald and Lena Palmer, Their Collection and The

Oriental Ceramic Society, 1921-1970, London, 2021, pp. 40-41,

no. 10

A similar vessel also bearing an apocryphal Xuande four-character
mark, is in the collection of Sir Percival David (PDF 705). The
David piece was included in the International Exhibition of Chinese
Art, London, 1935-1936, exhibit no. 1560, and illustrated by R.

Feng in Ming Colours — Polychrome Porcelain from Jingdezhen, London,

2006, pp. 48-49, no. 15.

B+titfcrhil ST A NEEBECR
-ﬁk "“'/EE_’E'E%J
RIR:

Alfred Clark{rifgEm, 26, 355248
fmEERELL, 1953538241, 1HMm6158E
John Sparks, @3, 1953%3827H
EEMNEEFII. INKUBELR, 4#R5R668

E Efr; .

B, EREHTER, (International Exhibition of Chinese
Art), 1935F11828H-1936FE387H, #Rw5E2555

&, { The Exhibition of Chinese Art), 19384 (#2R.H.R.
TAZAIRZA)

&2, BHEELZE, (Polychrome Porcelain of the Ming and
Manchu Dynasties ), 19504, #5870 (BR.H.R.IABKIEAR K
=)

fREREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

R

EREME, (International Exhibition of Chinese Art),
w38, 19354, 8129 & 151, El#F4msE1560

#REER, (Reginald and Lena Palmer, Their Collection

and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), &%, 20215, B40- 41, BEfF4RE10
—(FEAERRY ARG BB E S BRHEEB LT ER(PDF
705) BHR1935Z 1936 M EREMifr 2 ( International Exhibition of
Chinese Art) BE REiR3%1560 #HHR. Fung’ {Ming Colours -

Polychrome Porcelain from Jingdezhen) - &3> 2006 & » 548-49
{RoE 150
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(base JEEED)
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2802

A RARE LARGE POLYCHROME
DOUBLE-GOURD VASE

WANLI PERIOD (1573-1619)

Finally enamelled around the body with a continuous leafy
lotus spray, all below a band of ruyi heads at the mouth and
divided by a band of scrolling ruyi heads at the waist, and
above upright lappets around the base.

15% in. (39.7 cm.) high

HK$400,000-600,000
US$52,000-77,000

PROVENANCE:

John Sparks, London, November 1934, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 347

(another view 55—fH])

A HERITAGE OF APPRECIATION

W\

BEE SRR ENEER

ARIE:
John Sparks, &28, 19344118 (##R.H.R.MAZAIEZ)
ESNEEFIP. IABAUBISHE, H5E347

(base [EEED)
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A RARE WUCAI MEIPING AND COVER
LATE MING DYNASTY, 17" CENTURY

The meiping is painted with a continuous scene of numerous
figures set in a luscious garden with a pavilion, depicting a
story from the novel Romance of the Western Chamber. The
cover is decorated with fruits, flowers, lingzhi and bamboo
emerging next to rocks, and surmounted by a bud-form
finial.

11%1in. (29.3 cm.) high

HK$300,000-500,000
US$39,000-64,000

PROVENANCE:

William Cleverly Alexander (1840-1916) Collection
Sold at Sotheby’s London, 6 May 1931, lot 170

John Sparks, London, May/June 1931, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 240

__ge

BEER+-Gitic STERF AR A SR

ARIE:

William Cleverly Alexander (1840-1916) ¥

M ERELL, 1931FE586H, Bm1703%

John Sparks, f&2%, 193145/6 8 (ER.H.R.MHZAIEA)
BENESBFIE. WMECUBIZHE, HR240
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W
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(! l_-l. ¥
e ¥
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(another view S—TH])
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A VERY RARE BLUE AND WHITE BERE+75/Gitic SIERZFMERIRREIRSE
‘PHOENIX’ WINE EWER
LATE MING DYANSTY, 16TH-17TH CENTURY R
ENEEFIM. MBAUBEHEL Wik (X)83
The teapot-shaped body is decorated with two phoenixes
in flight amongst precious objects and foliage, all between
the petal borders around the mouth and base and below
the integral cover. The looped handle with a rectangular
opening at the top and the spout are decorated with similar
motifs.

9% in. (23.5 cm.) high

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)83

(another view S—TH])
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A RARE LARGE YELLOW-GROUND
AND RED-ENAMELLED ‘PHOENIX’
BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE
BLUE WITHIN A DOUBLE CIRCLE AND OF THE

PERIOD (1522-1566)

The bowl is decorated on the exterior with two phoenixes
in flight above a row of upward lappets around the foot. The
interior is applied with red enamel around the mouth as a
wide band and leaving the yellow center.

8% in. (21 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Bluett & Sons, London, October 1926, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 38

EXHIBITED:

London, The Oriental Ceramic Society, Polychrome Porcelain
of the Ming and Manchu Dynasties, 1950, no. 158, as recorded
in the RHRP ledger

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 42-43,
no. 10

The red and yellow combination is a distinctive colour scheme of
the Jiajing period. The result required three firings: first at around
1300 °C for clear-glazed porcelain, then at a lower temperature

for the yellow overglaze enamel, and finally at a still lower
temperature for the iron-red enamel. The process was laborious
and required meticulous attention to detail, contributing to the
high failure rate and thus the rarity. The visual effect also serves as
a pun ‘huang shang hong (red above yellow)’, which can be expanded
into an auspicious message wishing the ‘Emperor’s fortune as vast
as Heaven’.

It is unusual to find bowls decorated in yellow and red enamels.
The present bowl appears to be the only example at auctions.
The present lot is further painted with phoenix design, symbol
of the Empress, above the two layers of enamels, and it is possible
that it was used during imperial rituals. Compare to other vessels
from the Jiajing period using the same combination of yellow
and red enamels but different patterns, a double-gourd vase in
the collection of Palace Museum, Beijing, and a yellow and red-
enamelled ‘dragon’ jar and cover in the collection of National
Palace Museum, Taipei. Furthermore, compare a Jiajing yellow-
ground iron-red enamelled ‘dragon and crane’ stem cup, sold at
Sotheby’s Hong Kong, 10 April 2006, lot 1783.

BERS E EATHBAT 2 AN R B NFHEENR

IR
Bluett & Sons, @21, 1926 F108 (#ER.H.R.MAZKIEZA)
EENEEFII. NKUBEER, #5R38

RE:

&2, WHEEZE, (Polychrome Porcelain of the Ming and
Manchu Dynasties ), 19504, ##5%158 (IER.H.R.MAZIRZA)
fREREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

HhiR:

#B#HR, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), /@38, 20215, B56- 59, BliF4R5510

BT R SRR R ERANERMRIE B DEE - HELSIR1300 EhEm
Bfzs A KER00EADIFEMEMERE it LIt B IR
HESER XMERERTA - IEER TE LT, O RMEE B2,

THI, B T RS EMEED T2 EEER ) AR - IEAE DR
KIEIRS TRIFHE -

HRGEUFRER 2 - IiAREE KRER RAEAERFLHERE-
REEZRL) - 25 — RS EATABRSEME R Bt = E
B - S—ERIBE B RE LRI S YRR < ALt E R R E
i - THim LI HIRERIEE FATR  REBHEL2006F4B10BMEBEL—5
AR REE RIS B R ' AM17835%

(interior AIER)

(mark FRGE)
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A BLUE AND WHITE 'FISH' DISH REE SieaEiE (BEFE) « (RLRE)X
WANLI FOUR-CHARACTER SEAL MARK IN

UNDERGLAZE BLUE AND OF THE PERIOD (1573~ ESER

1619) Bluett & Sons, {3, 1927463 (R H.RIHBRIEA)

The interior is decorated with a central medallion enclosing EEABEF. WRIURDHEL, #RRCS2

two carp swimming amidst water weeds. The decoration
is repeated on the exterior with five fish, and the base is
inscribed with a four-character mark in seal script reading
dehua changchun (influence with virtue, everlasting spring)
within a square and further surrounded by a Wanli four-
character seal mark.

67 in. (17.5 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Bluett & Sons, London, June 1927, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. C82

(base JEEED)
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A BLUE AND WHITE ‘FISH’ DISH
WANLI FOUR-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1573~
1619)

The interior is decorated in the center with two fish
swimming amidst water weeds, all within a double-ring
border. The decoration is repeated on the exterior with five
fish, and the base is inscribed with a four-character mark in
seal script reading dehua changchun (influence with virtue,
everlasting spring) within a square and further surrounded by
a Wanli four-character seal mark.

6% in. (16.4 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Spink & Son, London, January 1935, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 352

EE SitREE (BESE) -
(BILRE) X

RIR:
Spink & Son, &%, 1935518 (IER.H.R.IMAZKIEAR)
EEMEEFIM. HBAEEHE, MiE352

(base JEEEE)
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A SMALL BLUE AND WHITE PEAR-
SHAPED ‘GARLIC-MOUTH’ VASE

KANGXI PERIOD (1662-1722)

The vase is decorated with lotus sprays above bands of stylised
floral scrolls at the waisted foot and flower heads around the
base. The bulbous mouth is inscribed with an apocryphal
Jiajing six-character mark.

5% in. (15 cm.) high

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Charles E. Russell (1866-1960) Collection, London
Sold at Sotheby’s London, 6 June 1935, lot 26

The Reginald and Lena Palmer Collection, no. 370

M B

o

ﬁ.f:.

imERER BTEITSOE N aaHR
e PN ]

RIE:

Charles E. Russell (1866-1960) &7, f&zX
mEER=Ll, 193556 B6H, 1HMm265%
EEMNEEBFIM. IAZKUEBEER, 4R5R 370

(base JEEED)
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A PAIR OF FAMILLE VERTE DISHES
KANGXI PERIOD (1662-1722)

One dish is decorated on the interior with an immortal on a
raft crossing crashing waves with a crane in flight; the other
dish is decorated with an immortal riding a mythical beast
crossing water. Each base is inscribed with an apocryphal
Chenghua six-character mark.

8in. (20.1 cm.) diam. 2

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

John Sparks, London, March 1927, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. C70

BEEE AR WAESEE—

R KBAR L EER

ENER: THA.

RIR:

John Sparks, @24, 1927438 (IBR.H.R.IAZKIEZA)
FERNEBFI. ISR, 4R5ECT70

(current lot in-situ at Hurst Grove, before 1981

FARRERREE, iEE, 1981580)
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2810

A FAMILLE VERTE BRUSH POT
KANGXI PERIOD (1662-1722)

The cylindrical brush pot is decorated with a continuous
narrative scene with various figures on a terrace.

5%in. (13.8 cm.) high

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)136

BREE AR A ERER

IR
EEMNEEFI. AIKUEBERL, R5R (X)136

A HERITAGE OF APPRECIATION

(another view S—TH])
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A FAMILLE VERTE RETICULATED
OVAL PARFUMIER

KANGXI PERIOD (1662-1722)

The oval basket-shaped parfumier holder has a squared loop
handle in imitation of woven bamboo, and the pierced body
is decorated with rectangular panels each enclosing a flower
spray, all between the keyfret border above and a scrolling
border below. The cover is decorated with a chrysanthemum
blossom and surmounted by a bud-form finial.

5%in. (13 cm.) high

HK$150,000-200,000
US$20,000-26,000

PROVENANCE:
The Rt. Hon. Lord Brownlow Collection, according to label

The Reginald and Lena Palmer Collection, purchased in
1929, no. (X)180

LITERATURE:

E.E. Bluett, 'Chinese Works of Art in English Collections:
The Collection of Mr. and Mrs. R.H.R Palmer- I', Apollo,
New York, January 1958, p. 198, fig. V (Fig. 1)

A nearly identical basket-shaped parfumier is in the collection of Sir
Percival David (PDF 820), which was exhibited in the International
Exhibition of Chinese Art, London, 1935-1936, exhibit no. 1664, and
illustrated by R. Scott, For the Imperial Court — Qing Porcelain_from
the Percival David Foundation of Chinese Art, New York, Singapore,
London, 1997, pp. 54-55, no. 4.

IR
BrownlowB B & (H1Z%)
EENEEFI. RBRUBIZE, s (X)180

R

E.E. Bluett, {(Chinese Works of Artin English Collections:
The Collection of Mr. and Mrs. R.H.R Palmer—1), { Apollo),
1958187, B198, BV (B—)

KRBT ER —HEANRYETER Z EE (|RSTPDF 820) B51935
ZE1936FMHEREM P2 ( International Exhibition of Chinese Art)
BB REB{RIT1664  EHHERKIRE (For the Imperial Court - Qing
Porcelain from the Percival David Foundation of Chinese Art) »
A9 FRON3E ~ fR380 19974 1 B54-55 fRaR4 ©

(Fig.1 B—)
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A LARGE FAMILLE VERTE DISH AR AP EEAYBER

KANGXI PERIOD (1662-1722) -

The interior is decorated with two ladies standing inside a Blu/e\t.t & Sons, &3, 1935468 (BR.H.R.IABIER)
pavilion looking over at a scholar and a lady, standing on a TLUhEE I, NSAELE, 35376

bridge.
15% in. (39 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Bluett & Sons, London, June 1935, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 376

(current lot in-situ at Hurst Grove, before 1981

ABREZRRIE, /&6, 1981580) (base [EEHD)
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A FAMILLE VERTE AND
UNDERGLAZE-BLUE OCTAGONAL
BOWL

KANGXI PERIOD (1662-1722)

The exterior is decorated on each side with a narrative scene
with figures within a double-line border, all above a band
of upright lappets around the foot. The interior is decorated
with a seated figure in the centre and a band of scroll-form
panels enclosing antiques. The base is inscribed with an
apocryphal Chenghua six-character mark.

8% in. (21.5 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Bluett & Sons, London, February 1946, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 607

A similar bowl is formerly in the George Eumorfopoulos
Collection (inv. no. 1245), was bought by Sir William Burrell (inv.
no. 38/786) from Frank Partridge & Sons on 19 June 1947. This
bowl was exhibited at City of Manchester Art Gallery, Exhibition
of Chinese applied Art: bronzes, pottery, porcelains, jades, embroideries,
carpets, enamels, lacquers, etc., Summer 1913.

mRER BIE AR/ L EISEias
i KB L

RIR:
Bluett & Sons, &3, 1946528 (1#R.H.R.MAZAIEZ)
EENEEFI. NZRAUBEER, 4R5E607

—HERHRR IR GIASE - RS I (CLGEAILETRR
i) BB 1RI%1245 0 BHEEE - BB T BFrank Partridge & Sons
H1947E6B198 8815 (§R8738/786) © LU 5 &S A e Bl S A HR ST
#E19135 22 ( Exhibition of Chinese applied Art: bronzes, pottery,
porcelains, jades, embroideries, carpets, enamels, lacquers, etc. )
BEREE-

(another view S—TH])
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2814

A FAMILLE VERTE WINE CUP
KANGXI PERIOD (1662-1722)

The exterior is decorated with a seated official on a terrace
raising a cup to the moon, accompanied by an attendant.

2% 1n. (6 cm.) diam.

HK$40,000-60,000
US$5,200-7,700

PROVENANCE:

Baerwald Collection, cat. no. 172, as recorded in the RHRP
ledger

John Sparks, London, June 1937, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 491

ARIE:

Baerwald&R;, Bl$#4Ry5172 (BR.H.RIAZKIEA)
John Sparks, &3%, 1937468 (#ER.H.R.MHEAIEZ)
ERMNEEFI. IRV, R5E491

e
& K

(label 1Z2%)

(another view 55—TH)

A HERITAGE OF APPRECIATION
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28158

A LARGE FAMILLE VERTE DISH
KANGXI PERIOD (1662-1722)

The interior is finely decorated with an official holding court
in a pavilion setting.

16% in. (41 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Mallett, London, December 1929, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 221

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 92

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p. 11, cat. no. 92

Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 60-61,
no. 17

inERER A e asFHERE

IR
Mallett, @22, 19298128 (IER.H.R.IAZKIEAK)
ERMNEBFI. IR, R5E221

RE:

w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 1951558
238~ 78218, #5792

fRERERER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 1182H

AR

EHBEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , f&%,
19514, B, ElfR4wsE 92

#PEER, {Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), &%, 20215, B60- 61, E$F4RR17

(current lot in-situ at Hurst Grove, before 1981

FARRERREE, iEE, 1981580)






2816

A FAMILLE VERTE CYLINDRICAL
BRUSH POT

KANGXI PERIOD (1662-1722)

The exterior is decorated with a continuous riverscape
scene with two figures inside a pavilion. There are figures
crossing a bridge, others on a sampan and standing on the
promontory, all between floral borders at the rim and the
base.

7% in. (18.4 cm.) diam.

HK$600,000-800,000
Us$77,000-100,000

PROVENANCE:

Mallett, London, September 1927, as recorded in the RHRP

ledger
The Reginald and Lena Palmer Collection, no. 129

AR AR ESIIKEER

IR
Mallett, @38, 1927498 (#ER.H.R.MAZRIEZ)
EEMNEREFII. NI UBEER, H5R129

(current lot in-situ at Hurst Grove, before 1981

FARRERREE, iEE, 1981580)






(other view 55—TH])
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(other view 55—TH)
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2817

A FAMILLE VERTE ‘DRAGON’ EWER
AND COVER

EARLY QING DYNASTY, 17TH CENTURY

The body is decorated on either side with a ferocious
descending four-clawed dragon grasping a flaming pearl
above waves. The neck is flanked by the handle and spout
decorated with two confronting dragons.

11 in. (28 cm.) high

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Bluett & Sons, London, February 1947, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 618

st +Hitic AR ERERiER Uz

IR
Bluett & Sons, &3, 1947428 (#ZR.H.R.MASAIEZ)
ESMEEFIM. HEAFUBEHE, WoE618

(current lot in-situ at Hurst Grove, before 1981

AR RIE, /56, 1981580)

(another view 53—TH)
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2818

A PAIR OF FAMILLE VERTE DISHES
KANGXI PERIOD (1662-1722)

One dish is decorated with two ladies on a terrace engaged
in leisurely pursuits; the other dish is decorated with a lady
watching two boys at play on a terrace.

10% in. (27 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

J.R. Findley Esq. collection, according to label
The Reginald and Lena Palmer Collection, no. (X)167

A HERITAGE OF APPRECIATION

ARREE AR B E R

IR
J.R.Findley Esq. &l (JRZ%)
EEMEBFI. AZREBERL, R (X)167
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2819

A FAMILLE VERTE BOWL
KANGXI PERIOD (1662-1722)

The bowl is decorated on the exterior with a continuous
scene of figures gathering on a terrace on one side,
accompanied by a poem describing the event. The interior is
further decorated with a landscape.

7% in. (18.8 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

John Sparks, London, February 1943, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 560

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 21

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Enamelled Polychrome Porcelain
of the Manchu Dynasty 1644-1912, London, 1951, p.9, cat. no.
21

Bonham'’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 52-53,
no. 14

. é@\“"" CERAMza
(-
# .

S __EXRB Y

ol

REER—ANE BFRE+ERE
BB EPFRERLU-
FHRE

RIE:
John Sparks, &38, 1943528 (ER.H.R.MHEAIEZ)
ESMNEEFIP. IRBABEHE, H5E560

=
w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 1951558
238~ 78218, #wsE21
fREEREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

R

EHBEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , f&%4,
19515, B9, Elff4RsR 21

#B#HR, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), f&#, 20215, B52- 53, ElfF4R5E14

S

(base JEEED)
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2820

A FAMILLE VERTE ‘MONTH’ CUP
KANGXI PERIOD (1662-1722)

The cup is decorated with flowering peony branches
emerging next to a rock, accompanied by an inscription
describing the scene. The base is inscribed with an
apocryphal Chenghua four-character mark.

2% in. (6.5 cm.) diam.

HK$150,000-200,000
US$20,000-26,000

PROVENANCE:

Bluett & Sons, London, June 1927, as recorded in the RHRP

ledger
The Reginald and Lena Palmer Collection, no. 84

The peony decoration represents the fourth lunar month. The
inscription is taken from the poem, Peony, by the Tang dynasty
poet Han Cong, which reads 'Xiao yan yuan fen jin zhang lu,
chun_feng shen re yu tang feng' (the radiant peony is worthy of the
Immortals' dew; its fragrance is carried far on the spring breeze

from the palatial halls).

mRREE ¥ TRE. ftEaE

= .

AT XK.

RS ER BEEFEEER
TR LR

RIR:
Bluett & Sons, &3, 1927468 (1ER.H.R.IAZAIEZ)
FERNEEFI. MBI, 4R9E 84

BE—EENATHH A S—EEERRSD BEERCSH-

(another view 5—TH])

A HERITAGE OF APPRECIATION
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A FAMILLE VERTE DISH R ERER AR AYIE B
KANGXI PERIOD (1662-1722) -
The interior is painted with an official seated on a garden E.'.?%%M% S, MEIEBE, HE (X)220

stool and a lady standing nearby playing with three boysin a
terrace setting, all within a flower spray border at the rim.

14 in. (35.5 cm.) diam.

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)220




2822

A FAMILLE VERTE ‘MYTHICAL BEAST’
DISH

KANGXI PERIOD (1662-1722)

The dish is decorated on the interior with a central medallion
enclosing a gilin next to a pine tree with a phoenix in flight
above. The deep cavetto is decorated with shaped panels

of various mythical beasts and animals alternating with
blossoming flowers. The everted rim is further decorated
with panels of butterflies reserved on a diaper ground.

14% in. (36.5 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Mallett, London, December 1933, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 294

mREE AR REErin{eOs

IR
Mallett, @22, 19335128 (IER.H.R.IAZKIEAK)
EENEEFI. MRUBEHE, R5E294
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2823

A RARE PAIR OF FAMILLE VERTE
LIME-GREEN-BACK DISHES

KANGXI SIX-CHARACTER MARKS IN
UNDERGLAZE BLUE WITHIN DOUBLE CIRCLES
AND OF THE PERIOD (1662-1722)

Each dish is decorated on the interior with three figures, all
characters from the novel The Water Margin.

6% and 6% in. (17.3 and 17 cm.) diam. ()

HK$200,000-300,000
US$26,000-38,000

PROVENANCE:

W. F. van Heukelom (1858-1937) Collection, Amsterdam, as
recorded in the RHRP ledger

Sold at Sotheby’s London, 16-17 June 1937, lot 169

The Reginald and Lena Palmer Collection, no. 489

The well-known novel, Shuihu zhuan ('The Water Margin'),
attributed to Shi Nai'an (1296-1372), is regarded as one of the
great novels of Chinese literature. The story is set in the Song
dynasty and revolves around a group of some 108 outlaws, who
assemble at the marshes of Liangshan and form a sizeable army.
Eventually they are granted amnesty by the authorities, who then
send them to repel foreign invaders and suppress rebels.

iARRER SME AR RKFHE AN R E 8 —

ERNFHENX

RIR:

W. F. van Heukelom (1858-1937) &5, fUiBERiET (1%
R.H.R.IHZRIRZA)

fmBERELL, 193756 816-17H, 1HMm1695%

EENEEFIE. IR, #H5R489

(ki@ ) RUBEBRENEZERING AT R —E /R
WiFE > ERIREER MERELX SHEBLRURIAIFET 2 AR
FoHREESEE=A DRIARND ER R—XE (BER): 5—
BERIE  IFEN R

A HERITAGE OF APPRECIATION

(bases [E)
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2824

A SMALL FAMILLE VERTE BALUSTER
VASE

KANGXI PERIOD (1662-1722)

The vase is decorated on one side with a bird, possibly a
fork-tailed sunbird, perching on a fruiting lychee branch,
accompanied by a poem describing the scene on the opposite
side, all below three archaistic phoenixes at the shoulder.

77 in. (20 cm.) high

HK$400,000-600,000
US$52,000-77,000

PROVENANCE:

Bluett & Sons, London, May/June 1931, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 238

(current lot in-situ at Hurst Grove, before 1981

AR RIE, /56, 1981580)

BERER AR HERRRAXER

RS SFEREM
BiFE R TR
HE

ENER: T~ TEKA)
RIR:

Bluett & Sons, &, 1931%5/68 (HER.H.R.IASAIRZA)

ESHREFI. IMIUERE, &SR 238

N . -

Ll

——
Poassen

e S c—.

P

s ey,

A WMo F R
g * § B
® T B *
g * 4
\ T %
\

(another view 53—TH)
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2825

A GILT-DECORATED WUCAI DISH
KAGNXI PERIOD (1662-1722)

The interior is decorated with a scene from Romance of
Three Kingdoms, depicting the tryst between a general and
love interest, Lu Bu and Diao Chan, in a pavilion, and the
warlord, Dong Zhuo, rushing in through the moon gate
attempting to interrupt, all set within a diaper border with
panels of antiques at the mouth rim.

15% in. (38.8 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Mallett, London, October 1926, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 55

AR MR R hRRER R

IR
Mallett, @22, 1926108 (IER.H.R.IAZKIER)
EEMNEEFII. NI UBEER, #R5R55
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2826

A SMALL FAMILLE VERTE ‘PEONY’
ROULEAU VASE

KANGXI PERIOD (1662-1722)

The body is decorated with blossoming peony branches with
a butterfly in flight on one side and a poem on the other side
describing the scene. The trumpet-shaped neck is decorated
with bamboo above a band of floral border at the shoulder.

9% in. (24.2 cm.) high

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:
John Sparks, London, December 1927, as recorded in the

RHRP ledger
The Reginald and Lena Palmer Collection, no. 136

EXHIBITED:

London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts of The
Ch'ing Dynasty, 26 May — 2 July 1964, as recorded in the
RHRP ledger

LITERATURE:

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The Ch'ing
Dynasty, London, 1964, as recorded in the RHRP ledger

(current lot in-situ at Hurst Grove, before 1981

AR RIE, /56, 1981580)

PR AR A ERR
(F)THpERL
BIFHHEE
=R

ENEHe MR

RIE:
John Sparks, 1&3%, 19275128 (ER.H.R.IHZAIEA)
ESNEEFIM. IHBUBEE, fWiR136

RE:

A, KAYEBEENZEGRERSWEZLE, (Loan Exhibition of
The Arts of The Ch'ing Dynasty ) , 196485826H- 782H (
ER.H.RIABARA)

R
ATFEEMEEERRHHEZES, (Loan Exhibition of The
Arts of The Ch'ing Dynasty ), f@%{, 19644 (#&R.H.R.1HZX
RS)

T A o

-
»

(another view 53—TH)
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A FAMILLE VERTE CYLINDRICAL R ERER AR ARE TEER
BRUSH POT
KANGXI PERIOD (1662-1722) SR i

ESNEEFM. IHRIEEE, IR (X)166
The brush pot is decorated with a continuous landscape scene
depicting a scholar accompanied by his attendant and greeted

by a boy carrying a basket of flowers.
5in. (12.5 cm.) high

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)166

(another view 55—H])
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A PAIR OF FAMILLE NOIRE DISHES
YONGZHENG SIX-CHARACTER MARKS IN
UNDERGLAZE BLUE WITHIN DOUBLE CIRCLES
AND OF THE PERIOD (1723-1735)

Each dish is decorated on the exterior with leafy lotus
scrolls reserved on a black ground. The short foot is further
decorated with scrolling design on a pale green ground.

57 1in. (14.8 cm.) diam. 2

HK$400,000-600,000
US$52,000-77,000

PROVENANCE:

Bluett & Sons, London, June 1929, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 202

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 64 (one)

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p.10, cat. no. 64 (one)

Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 54-55,
no. 15

imPEIE SR FERENE—E EEFHEEN

IR
Bluett & Sons, &3, 1929468 (#ER.H.R.MHEIEZ)
ESMEEFIM. HETUBEE, WoE202

RE:

w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 195155823
H-7B21H, #w3E64 (H—)

fREREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

R

EABEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , f&%4,
195145, B10, EiRimsR64 (H—)

#PEER, {Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), &%, 20215, B54- 55, E#4R5E15

(another view 55—1H)
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A PAIR OF FAMILLE NOIRE VASES
YONGZHENG PERIOD (1723-1735)

Each vase is decorated all over with leafy flower scrolls
against a black ground, all above a scrolling border at the
base.

8% and 7% in. (20.5 and 20 cm.) high 2)

HK$400,000-600,000
US$52,000-77,000

PROVENANCE:

Gorer of London, according to label (one)

R. Bennett Collection, as recorded in the RHRP ledger
The Collection of Deming Jarves

Sold at Christie’s London, 12 July 1934, lot 11

Bluett & Sons, London, September 1934, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 340

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May- 21 July 1951, no. 66 (one)

LITERATURE:

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p. 10, cat. no. 66 (one)

R. Davids and D. Jellinek, Provenance. Collectors, Dealers &
Scholars: Chinese Ceramics in Britain & America, Great Britain,
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AN EXTREMELY RARE YONGZHENG FAMILLE ROSE

BLACK-BACK DISH

ROSEMARY SCOTT, INDEPENDENT SCHOLAR

This exquisite dish has been painted with birds, two colours
of blossoming prunus, and bamboo by one of the most
highly-skilled of ceramic decorators. The Yongzheng reign
is known for the high standard of painting seen on overglaze
enamelled imperial porcelain, but even within this elite
group, the dish stands out for the exceptional quality of its
painting, especially the naturalistic depiction of the birds.
Interestingly, while the decoration on this dish has been
unanimously praised, the birds depicted have been repeatedly
misidentified. In western descriptions, they have frequently,
and wrongly, been described as magpies. This is perhaps
unsurprising, since the design of magpies and prunus is a
popular and auspicious one. However, the four birds on this
dish are clearly Eurasian tree sparrows (Passer montanus), $i#k
#. These are also auspicious birds — symbolising happiness
and the arrival of spring, and while they are less common on
porcelains, sparrows, often shown with bamboo, have been a
favoured subject for Chinese painters on silk and, later, paper
since Song times.

In the collection of the Metropolitan Museum of Art, New
York, there is a 12 century Southern Song fan painting in
ink and colours on silk, mounted as an album leaf (accession
number:  24.80.487  (https://www.metmuseum.org/art/
collection/search/40063, accessed February 2023, Fig. 1)
which, like the current dish, depicts sparrows, blossoming
prunus and bamboo. Also, in common with the current dish,
the plumage of the sparrows on the fan painting is painted in
careful detail. While the genre of ‘bird and flower’ painting

can be traced back to the Six Dynasties period (AD 220-589),
and two painters from this era specialising in the theme are
mentioned in historical records, birds and flowers seem to
have been well-established as a subject for painting in both
two-dimensional art and on ceramics by Tang (AD 618-907)
times (see Lai Sukyee, ‘Bird and flower painting on Tang and
Song ceramics’, Style in the East Asian Tradition — Colloquies
on Art & Archaeology in Asia No. 14, Rosemary Scott (ed.),
London, 1987, pp. 103-119). It has been suggested that bird
and flower painting thrived following the establishment
of the Hanlin Academy in the reign of Xuanzong (r. 713-
55). Bird and flower painting was to grow in popularity,
especially amongst court painters, thereafter. In the Northern
Song dynasty (AD 960-1127) bird and flower painting was
even embraced by the emperor himself, as can be seen in
surviving paintings from the brush of Emperor Huizong (r.
AD 1100-26) — such as Five-coloured Parakeet on Blossoming
Apricot Tree, a handscroll in ink and colour on silk, now in
the Boston Museum of Fine Arts (illustrated by Wu Tung in
Tales from the Land of Dragons — 1,000 Years of Chinese Painting,
Boston, 1997, pp. 54-5, no. 13) and Finches on Bamboo,
another handscroll in ink and colours on silk, now in the
collection of the Metropolitan Museum of Art, New York,
accession number 1981.278 (illustrated by James Cahill, Treasures
of Asia— Chinese Painting, New York/Geneva, 1960, p. 73).

It is interesting to note that the famous hanging scroll in ink
and colour on silk, known as The Three Friends of Winter and a
Hundred Birds = KRB, dated to AD 1413, by the early Ming
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Fig. 1 The Metropolitan Museum of Art, New York
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dynasty court artist Bian Jingzhao (B2 AD 1355-1428)
in the collection of the National Palace Museum, Taipei
(illustrated in Possessing the Past — Treasures from the National
Palace Museum, Taipei, Wen C. Fong and James C.Y. Watt
(eds.), New York, 1996, p. 340, pl. 165) has been estimated
to depict approximately 97 birds of various species, but by
far the largest number from any single species is represented
by the Eurasian tree sparrows, more than 20 of which
appear in a lively flock in the lower part of the painting. It
is also noteworthy that the birds in Bian Jingzhao’s painting,
like those on the current dish are shown with bamboo and
blossoming prunus. Bird and flower painting continued
to flourish into the Yuan, Ming and Qing dynasties, with
sparrows and bamboo continuing to provide inspiration for
Chinese artists on silk and paper to the end of the Qing and
into the Republic period — as in the case of painters like Wu
Changshuo REfE (1844-1927) and Chen Shizeng PRATE
(1876-1923).

The admiration of the Yongzheng emperor for fine bird
and flower painting on imperial porcelain can be seen from
the range of bird and flower depictions on falangcai ETEHR
¥ vessels preserved in the collection of the National Palace

Fig. 2 Collection of the National Palace Museum, Taipei
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Museum, Taipei. Delicately painted bird and flower designs
can be seen on dishes, bowls, cups and even teapots dating
to the Yongzheng reign. Many examples were illustrated in
the exhibition catalogue Special Exhibition of Ch’ing Dynasty
Enamelled Porcelains of the Imperial Ateliers j5=EEEIFS
EAFE, Taipei, 1992. The birds depicted on Yongzheng
pieces in the exhibition included: peacocks (nos. 16, 26);
paradise flycatchers (nos. 16, 33, 38); magpies (nos. 22, 31,
35); swallows (no. 24); quail (nos. 26, 31); pheasants (nos.
34); cranes (no. 38); orioles (no. 52); mynah birds (nos. 62,
67); and geese (no. 72). Two different shapes of Yongzheng
falangcai vessel in the 1992 exhibition were decorated with
sparrows. One was a bowl (no. 25), on which was depicted
a flock of sparrows in flight or perched on a rock or bamboo
stems with roses in the background (Fig. 2). The other was
a small cup with sparrows perched on bamboo or rocks (no.
71) (Fig. 3). This cup was also included in the exhibition
catalogue Porcelain with painted enamels of Qing Yongzheng
period (1723-1735) SPGB EZEIELEHIRE, Taipei, 2014,
pp. 108-9, no. 44, where it was shown with its pair. As is
usual the two cups have complementary, rather than strict
mirror-image, designs and even complementary inscriptions.
The painting of the sparrows on the current dish reaches the
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same high standard as that on the falangcai pieces.

The prunus on the current dish is also exceptionally well
painted, and the ceramic artist has included both white
blossoming and pink blossoming branches. Again, it is a
mark of the care taken with this decoration that the painter
has depicted a grey-barked branch for the white blossoms
and a brown-barked branch for the pink blossoms. This is
the same approach as that seen on dishes such as the yellow-
backed Yongzheng dish with six-character underglaze blue
mark illustrated in the 1992 Taipei catalogue pp. 206-7, no.
104. This latter dish also includes bamboo in the decorative
scheme, but no birds.

Prunus blossom is one of the most popular choices for floral
decoration in the Chinese decorative arts, and particularly
the porcelains made for the court of the Yongzheng emperor.
It has auspicious meaning, suggesting perseverance, purity,
and vigorous old age. It also suggests renewal and is regarded
as heralding spring. The five petals of its flowers are taken to
represent the five blessings of long life, health, wealth, love of
virtue and a peaceful death.

Bamboo also has auspicious messages, for it represents
humility and fidelity as well as moral integrity and peace.
Sparrows, as mentioned above represent happiness and, like
the prunus blossom, approaching spring.

The decoration on the current dish is visually very
harmonious, and it is only when examining each feature
individually and then comparing it to other elements of the
design that one becomes aware that the scale of the birds in
relation to the flower heads is not a natural one. The birds
are rather small in relation to the size of the flowers. In fact,
this is a common, and deliberate, feature of bird and flower
painting on imperial porcelains of the Yongzheng reign, and

is referred to by Chen Liu fE#| the author of the Tao ya [g3
(Ceramic Refinements), published in 1910 and translated into
English by G.R. Sayer in T’ao ya (Pottery Refinements), 1959.
Chen notes that:

‘In painting flowers and birds on porcelain the birds should
not be very big nor the flowers very small otherwise the
unity of the picture is lost” (G.R. Sayer translation, p.
77). For further discussion see Rosemary Scott, ‘18th
century overglaze enamels: the influence of technological
development on painting style’, Style in the East Asian
Tradition — Colloquies on Art & Archaeology in Asia No.
14, Rosemary Scott (ed.), London, 1987, pp. 149-68.

The black back of this famille rose dish is extremely rare.
However, a pair of black-backed Yongzheng-marked
dishes of exactly the same size is in the Zhuyuetang fTHE
collection (illustrated in A Millennium of Monochromes from
the Great Tang to the High Qing — The Baur and the Zhuyuetang
Collections, Geneva, 2018, pp. 260-1, nos. 114 a & b; and in
Shimmering Colours — Monochromes of the Yuan to Qing Periods
— The Zhuyuetang Collection, Hong Kong, 2005, p. 236, no.
158) (Fig. 4). The Zhuyuetang dishes also have famille rose
decoration on the interior, but in this case the decoration is
restricted to four small pink and white prunus flowers ranged
just inside the rim. Like the current dish, the Zhuyuetang
piece has a six-character mark on the base in underglaze blue.

The revival of black glazes on porcelain is attributed to the
Kangxi reign (1662-1722) and this reign was particularly
associated with the development of the so-called ‘mirror
black’ glaze, the depth of colour and texture of which were
enhanced by the addition of manganese and cobalt to the
iron used to colour the glaze. However, it is significant that
in the last year of the Yongzheng reign, 1735, the famous
supervisor of the Imperial factory at Jingdezhen, Tang Ying
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Fig. 3 Collection of the National Palace Museum, Taipei
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(BZE 1682-1756), in his Taocheng jishi bei ji (M4 SEEAC
Commemorative Stele on Ceramic Production), noted black
glazes among the almost 40 types of monochrome glaze
mentioned. Tang Ying lists:

‘New reproduction of mirror black glazes: including those
with white designs and those with gilding’ FrHl{EEEH:
R BHEETFE; and ‘New European mirror black
glazes’ FrFIFHFESEEEM. (English translations by Peter
Lam in Shimmering Colours — Monochromes of the Yuan
to Qing Periods — The Zhuyuetang Collection, Hong Kong,
2005, p. 45.)

An example of a Yongzheng porcelain vessel with white
interior and black on the exterior, decorated with dragons
in gold, is the Yongzheng-marked stem cup in the collection
of the Palace Museum, Beijing, illustrated in The Complete
Collection of Treasures of the Palace Museum, 37, Monochrome
Porcelains, Hong Kong 1999, p. 133, no. 122, where the
Tang Ying text is quoted. This stem cup has a six-character
underglaze blue Yongzheng reign mark written on the
underside of the splayed foot. An example of Yongzheng
porcelain with black ground decorated with white flowers,
is the pair of small falangcai dishes in the collection of the

Fig. 4 Collection of Zhuyuetang
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National Palace Museum, Taipei, illustrated in Porcelain with
painted enamels of Qing Yongzheng period (1723-1735) & BB
TBZEIEEEHRZEE, Taipei, 2014, pp. 46-7, no. 13. These dishes
have four-character overglaze blue enamel Yongzheng marks
on their bases.

The use of black on the back of the current dish may be a
subtle reference to the ink used by scholars in painting and
calligraphy, or may have been intended to suggest black
lacquer, which, on rare occasions, had been applied to the
exterior of high-fired ceramics since the Tang dynasty - for
example the mise ware bowl excavated from amongst the
royal gifts found in the crypt of the Famen temple. However,
given the exceptional quality of the decoration on the
interior of the dish, and the close links to imperial bird and
flower painting, a reference to ink seems more probable.

The current dish was with the well-known dealers Yamanaka
& Co. Ltd. in London in the 1930s, and was purchased from
Yamanaka in July of 1936 by R.H.R Palmer, and accessioned
into the Palmer collection as no. 422. It was loaned by Mr.
and Mrs. Palmer to the 1951 London Oriental Ceramic
Society Exhibition of Enamelled Polychrome Porcelain of the
Manchu Dynasty 1644-1912, as exhibit 65.
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A VERY RARE AND FINE FAMILLE
ROSE BLACK-BACK ‘FLOWERS AND
BIRDS’ DISH

YONGZHENG SIX-CHARACTER MARK IN
UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The dish is decorated on the interior with two pairs of

birds amongst prunus blossoms, with one bird in flight and
three birds perched on pink and white prunus branches
interspersed with bamboo. The exterior is covered with black
enamel.

7% in. (19.3 cm.) diam.

HK$5,000,000-7,000,000
US$640,000-900,000

PROVENANCE:

Yamanaka & Co., London, July 1936, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 422

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 65

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p. 10, cat. no. 65

Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 56-59,
no. 16
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A DOUCAI ‘MANDARIN DUCK’ DISH

YONGZHENG SIX-CHARACTER MARK IN
UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE

AND OF THE PERID (1723-1735)

The dish is decorated on the exterior in doucai and iron-
red with mandarin ducks in a lotus pond, and the base is

REIE BAFEAEERNE €8 FHEN
BT AEN

RIE:
John Sparks, f#3%, 1949568250 (B—)
ESNEEFIM. NN, H5R643

inscribed with a Yongzheng six-character mark in underglaze -
=

w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 1951558

blue within a double-circle. The interior is decorated in
famille noire with blossoming magnolia and chrysanthemum
branches emerging next to ornamental rocks.

57 in. (15 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

John Sparks, London, 25 June 1949 (Fig. 1)
The Reginald and Lena Palmer Collection, no. 643

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 47

LITERATURE:

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p. 10, cat. no. 47
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A RARE FAMILLE ROSE ‘EGG-SHELL
DISH

YONGZHENG PERIOD (1723-1735)

The interior is decorated with a seated figure surrounded by
three rams, all set in a landscape scene within a diaper border
at the mouth rim.

7% in. (20 cm.) diam.

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Bertram Currie (1899-1959) Collection, Farnborough,
England

Spink & Son, London, July 1936, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 419

EXHIBITED:

London, The Royal Academy of Ars, International Exhibition of
Chinese Art, 28 November 1935- 7 March 1936, ser. nos. 2131

LITERATURE:
The Royal Academy of Ars, International Exhibition of Chinese
Art, London, 1935, p. 193 & 209, cat. no. 2269 (Fig. 1)

The figure depicted on the dish is Su Wu, a Western Han diplomat
and politician, celebrated for his virtue of loyalty and bravery in
Chinese history. On his diplomatic mission to the foreign territory
of the Xiongnu as an ambassador, Su Wu was captured and
detained for nineteen years. Regardless of the hardship endured
during his captivity, Su Wu refused to surrender and remained
loyal and faithful to his mission and Emperor Wu of Han. It was
known that Su Wu served long years of herding sheep before
managing to return home; this famous story is depicted on the
present lot. The unusually shaped herding stick held by Su Wu is
known as jie, also shown in the present lot; it is made with bambo
and decorated with three knots of yak tail. Such jie could only be
bestowed by the Emperor; it not only serves as the pledge of the

Emperor, but also represents the nation.

(Fig.1 B—)
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A FAMILLE ROSE RUBY-BACK
‘HE XIANGU’ DISH

YONGZHENG PERIOD (1723-1735)

The interior is decorated with the one of the Eight Immortals,
He Xiangu, riding on a stag and accompanied by a female
attendant carrying a flower basket.

8% in. (20.5 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Bertram Currie (1899-1959) Collection, Farnborough,
England

Spink & Son, London, July 1936, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 417

EXHIBITED:

London, The Royal Academy of Arts, The International
Exhibition of Chinese Art, 28 November 1935- 7 March 1936,
no. 2134

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 180

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan Exhibition,
25 October — 2 November 2021

LITERATURE:

The Royal Academy of Arts, The International Exhibition of
Chinese Art, London, 1935, p. 188 & 204, cat. no. 2208 (Fig. 1)
The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912, London,
1951, p. 15, cat. no. 180 (Fig. 2)

S. Jenyns, Later Chinese Porcelain: The Ch'ing Dynasty (1644-
1912), London, 1965, pl. XLVII, no. 2 (Fig. 3)

Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 62-63,
no. 18

180

(Fig.1 E—) (Fig.2 BZ)

B ZEIE SMIRRS AT PR R AR A ES [E1 28

IR

Bertram Currie (1899-1959) &, i=EYA%H, 35&
Spink & Son, &3], 1936E78 (1BR.H.R.IAZIEA)
BENEBFI. IRNBER, RaRd17

=5.
w3, 2EFEWMEM, (International Exhibition of Chinese
Art), 1935F11B28H-1936FE387H, 552134
w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 1951558
23H- 78218, #38180
fREREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

R

EREME, (International Exhibition of Chinese Art),
w38, 19354, B188 & 204, E#x4m5%2208 (B—)
EHABEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 16441912 , f&%4,
195145, B15, El#f4msR 180 (B )

EZ2HR, (Later Chinese Porcelain: The Ch'ing Dynasty ),
@3, 19655, BhrfmsEXLVII (B=)

#REER, {Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), f&2, 20215, B62- 63, EiF4HE18

(Fig.3 B=)

(reverse I5H)
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A PAIR OF FAMILLE ROSE RUBY-BACK
‘IMMORTALS’ DISHES

YONGZHENG PERIOD (1723-1735)

Each dish is decorated with one of the Eight Immortals, Lan
Caihe and Han Xiangzi, accompanied by their attendants.

8% in. (20.1 cm.) diam. 2)

HK$500,000-800,000
US$64,000-100,000

PROVENANCE:

Alfred Trapnell (1838-1917) Collection, no. 37

Mallett, London, February 1946, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 617

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu Dynasty 1644-
1912, 23 May — 21 July 1951, no. 173 (dish with Lan Caihe)
London, The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The Ch'ing
Dynasty, 26 May — 2 July 1964 (dish with Han Xiangzi)
Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

An Illustrated Catalogue of Chinese Porcelain and Potter, forming
the Collection of Mr. Alfred Trapnell, Bristol, 1901, p. 6, no. 37,
pl. XVII and X VIII (Fig. 1)

The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London, 1951, p.15, cat. no. 173 (dish with Lan Caihe)

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The Ch'ing
Dynasty, London, 1964, cat. no. 210 (dish with Han Xiangzi)
Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 68-69,
no. 20

(reverse TSTHI)

imZEIE SMRERS AT RR R LR S B B —

ARIE:

Alfred Trapnell (1838—1917) &

Mallett, f&3%, 1946528 (IRR.H.R.IAZKIEA)
BENESFIE. BRI HE, WIR617

=.
w3, BHMEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , 1951558
238-7B218 (EXFE8)
R, KAYEBENZEGRERSFMWEZLE, (Loan Exhibition of
The Arts of The Ch'ing Dynasty ) , 196455826 H- 782H
(BBHFER)
fREREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20218108258~ 11828

R

{ An lllustrated Catalogue of Chinese Porcelain and Potter,
forming the Collection of Mr. Alfred Trapnell ), #REBERFE,
19015, B6, #3837, BIiR XVII & XVIII (B—)

EABEES, (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912) , &34,
19514, B15, EliRimsR173 (BERF48)
ATFEEMNEEENRHHEZES, (Loan Exhibition of The
Arts of The Ch'ing Dynasty ), @3, 19644, El#R4Hs%210
(BBHFER)

#1538k, (Reginald and Lena Palmer, Their Collection

and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), f&%, 20215, B68- 69, E$F#4w5%E20

Fig. 1 An Illustrated Catalogue of Chinese Porcelain and Pottery, Forming
the Collection of Mr. Alfred Trapnell, pl. XVII and XVIII
B — { An Illustrated Catalogue of Chinese Porcelain and Pottery, Forming
the Collection of Mr. Alfred Trapnell)) ) BRRX VI & XVIII
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2835

A RARE FAMILLE ROSE RETICULATED
HAT STAND

QING DYNASTY, 18" CENTURY

The openwork top section is applied with a central finial
decorated with a phoenix in iron-red, from which six stems
emanate. The hexagonal pedestal is applied with ‘Dragon’
silk panels and supported on a short open-work base.

13 in. (33 cm.) high

HK$200,000-300,000
US$26,000-38,000

PROVENANCE:

John Sparks, London, March 1929, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. C183

B\t R EERINE{E A B S MIESR
KR

John Sparks, &2, 1929438 (#ER.H.R.IAZAIEA)
ENEEFIM. BB, fiR C183

(top view JEEf)
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A RARE SET OF SIX ANHUA- iBizIE BMETEEREsEEONME—E Y
DECORATED WHITE-GLAZED W= e ST

‘DRAGON’ FOLIATE DISHES

QIANLONG FOUR-CHARACTER INCISED SEAL HKiE:

MARKS AND OF THE PERIOD (1736-1795) LIPS, &30, 193028 (JBR.H.R.IAEXIEZA)

== /s BE = LA EE TS ok
Each dish is incised on the interior in the center with a EEANBERI. IBRURRISRL, 57228

ferocious five-clawed dragon amidst clouds, surrounded by a 0

row of flames in the well. E.E. Bluett, {Chinese Works of Artin English Collections:

3% in. (8 cm.) diam., fitted cloth box (6) The Collection of Mr. and Mrs. R.H.R Palmer-1), { Apollo),
19581871, &159

HK$400,000-600,000

US$52,000-77,000

PROVENANCE:

Yamanaka & Co., London, February 1930, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 228

LITERATURE:

E.E. Bluett, 'Chinese Works of Art in English Collections:
The Collection of Mr. and Mrs. R.-H.R Palmer- I', Apollo,
New York, January 1958, p. 159

ar“"&
&
~
4
x
- — S

(reverse 5 TH])
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A SMALL FAMILLE ROSE CONICAL EE BB sitEaE

BOWL FRAH: FEIEMESY
REPUBLIC PERIOD .
R
The exterior is decorated with flowering prunus branches, Sydney L. Moss Ltd, i3, 1948568 (JER.H.RIAZKEZ)
one of which rises up and over the rim to the interior, FL BB, MEMAEER, 525634
together with lingzhi, rose blossoms and two bees in flight.
The base is inscribed with a four-character mark reading
Yongzheng yu zhi within a double square in underglaze blue.
4% in. (10.7 cm.) diam.
HK$30,000-50,000
US$3,900-6,400
PROVENANCE:
Sydney L. Moss Ltd., London, June 1948, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 634
P
£ 70
Lt
}
N\
xE R -
\“%, .
g =
%
%

(interior WEB)



(two views Ry [H])
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(base }E‘_E‘B)

2838

A YELLOW-GLAZED CARVED AND
MOULDED ‘DRAGON’ SQUARE SEAL
BOX AND COVER

QING DYNASTY, 19" CENTURY, WANG
BINGRONG FOUR-CHARACTER IMPRESSED SEAL
MARK

The cover is carved on top with two five-clawed dragons
chasing a flaming pearl amidst clouds, and the sides are each
carved with a bat enclosed by a keyfret border. The box is
similarly carved with a shou character roundel on each side.

3%in. (9 cm.) square

HK$150,000-200,000
US$20,000-26,000

PROVENANCE:

Alfred Trapnell (1838-1917) Collection, as recorded in the
RHRP ledger and according to label

A.T. Warre (1861-1937) Collection, as recorded in the RHRP
ledger

Bluett & Sons, London, June 1945, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 595

EXHIBITED:

London, The Oriental Ceramics Society, Monochrone
Porcelain of the Ming and Manchu Dynasties, 27 October- 18
December 1948, no. 178

Bonham’s London, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition, 25 October — 2 November 2021

LITERATURE:

The Oriental Ceramics Society, Monochrome Porcelain of the
Ming and Manchu Dynasties, London, 1948, p. 18, no. 178
Bonham’s, Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970, London, 2021, pp. 36-37,
no. 8

imthitic SRR ERERER S ENE
FEWRERIE, FBEDFK

RIR:

Alfred Trapnell (1838-1917) &, (IER.H.RIABAIRARIZE)
AT. Warre (1861-1937) & (JER.H.R.IAZKIER)

Bluett & Sons, @38, 1945868 (1B#R.H.R.IASIEZ)
EEEEFIE. IHBATUBEREL, #eR595

EE:

w3, EAEESE, (Monochrome Porcelain of the Ming
and Manchu Dynasties ) , 19485108278~ 12818H, E18,
4mE178

REFREER, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), 20215108258~ 1182H

HhiR:

HHBEZES, (Monochrome Porcelain of the Ming and
Manchu Dynasties ), f&2, 19484, #wsE178

#BustR, (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition), f&%%, 20214, E36- 37, E$R4RES

(another view S—TH])
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A CLOISONNE ENAMEL AT ISR B\ T TR E
RECTANGULAR ALBUM-LEAF FORM mE=Es

BOX AND COVER

QING DYNASTY, 18™ CENTURY RIR:

BEMEEFI. HEUREE, RIRNFXI

The cover is decorated with two descending five-clawed
dragons on either side of a four-character inscription carved
on a gilt rectangular panel reading mohai zhengyun (ocean
of ink and clouds), all reserved against a ground of flames
and clouds above crashing waves. The sides of the cover are
decorated with The Eight Buddhist Emblems, and the sides
of the box are further decorated with floral scrolls.

6% in. (16.8 cm.) wide

HK$100,000-200,000
US$13,000-26,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. NFX1

(another view S—TH])
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A VERY RARE PAIR OF CLOISONNE
ENAMEL ‘PHOENIX’ CIRCULAR
BOXES AND COVERS

QIANLONG PERIOD (1736-1795)

Each cover is decorated on top with a stylised phoenix amidst
leafy peonies, all enclosed by an outer band of scrolling peony
blossoms, each box is further decorated on the sides with
similar peony scrolls. The interiors of both boxes and covers
are decorated with two archaistic phoenixes surrounding

a shou (longevity) character. The bases are incised with
apocryphal four-character marks reading Jingtai nian zhi.

5%in. (13 cm.) diam. 2

HK$400,000-600,000
US$52,000-77,000

PROVENANCE:
Bluett & Sons, London, 11 February 1964 (Fig. 1)
The Reginald and Lena Palmer Collection, no. (X)95

inhzlZ IR ZFH BESNEREE—H
e Sz

RIR:
Bluett & Sons, &%, 1964528118 (B—)
ERNEEFI. NI, 4758 (X)95

48 Davies Sraeer.
LONDON.W.I

Received 1/4/1964.

<5

With thanks.

)6 ilbab P

(Fig1 B—)






It is rare to find a cloisonné enamel box and cover such as the
present pair, where both exterior and interior are carefully
decorated with equal level of attention, requiring extensive labour
and time. There are only a handful of examples of cloisonné
enamel circular boxes and covers from the Qianlong period,

and it is rare to find a pair of the size of present lot and with the
archaistic phoenix as a motif. The combination of phoenix and
peony symbolises prosperity, bright future and happiness. With the
shou character motif on the interiors for the wish of longevity, it is
possible that the present pair of boxes was made to commemorate
an imperial birthday.

Compare to a cloisonné enamel basin of similar design in
the collection of Palace Museum, Beijing, see collection no.
GUO00119034 (Fig. 2) on the digital archive.

R FEOF RE BE SRIMILUEHILTMER 0 5
A UZESHEEN ERENBHEFN - BRI EEESMERNF
& EBESEENRRSZME IVUBE  SiALRHERE - BRKESR
T/ EE TEFEEENER LRRRAINE FR 72T a5
iR BEELEPERNERERNEREE UERKER tRNE
BV — R ST E ORI R AR A RAR S
EME T E  #RIR#00119034 - (B =)

Fig. 2 Collection of the Palace Museum, Beijing
B— bR = SRR

(reverse TS THI)



(another view S—H])
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A SMALL CLOISONNE ENAMEL
YELLOW-GROUND COMPRESSED
GLOBULAR WATER POT

KANGXI PERIOD (1662-1722)

The exterior is densely decorated with prunus blossoms
against a yellow cracked-ice ground.

3%in. (8 cm.) diam.

HK$300,000-500,000
US$39,000-64,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)74

i RRER R BRI E I kS UK R

KR
EEMNEEFIM. IR, RoR (X)74

A HERITAGE OF APPRECIATION

(base [&)



(two views W3 H)
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A LARGE CLOISONNE ENAMEL
BRAZIER

LATE MING DYNASTY, 17TH CENTURY

Supported on three elephant-head legs, the brazier has

an everted foliated rim that is decorated with six pairs of
confronting dragons above crashing waves. The bottom of
the rim and the sides of the brazier are both decorated with
lotus scrolls.

18 in. (45.8 cm.) diam.

HK$200,000-400,000
US$26,000-51,000

PROVENANCE:

Spink & Son, London, February 1933, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. (X)78

BAR+-GitHe i AN E M iR B = B

IR
Spink & Son, &2, 1933428 (BR.H.RIHBIER)
EENEEFI. MRUBEEE, fR5E (X)78

(current lot at Hurst Grove’s drawing room HARERRIEEERE)
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A PAIR OF PAINTED ENAMEL RUBY- imt\tt4c HBREEEERSMRAS AT AR T TR
BACK ‘EUROPEAN SUBJECT’ DISHES A s E s —i

QING DYNASTY, 18™ CENTURY

Each is decorated on the interior with European figures ggﬁmf?%ﬁﬁﬂﬁ BT, S5 ()204

within a flower-shaped panel and surrounded by a composite
flower border at the rim. The bases are decorated with
fruiting branches.

10% in. (26.4 cm.) diam. 2

HK$200,000-300,000
US$26,000-38,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)204

(reverse 5 TH])
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A VERY RARE SMALL PAINTED B9z 2 SRR EHEITE AXMEER NS EBER
ENAMEL STEM CUP

QIANLONG PERIOD (1736-1795) il
Mallett, @34, 19256518 (#&R.H.R.MAZAIRZ)
The exterior is decorated with a continuous scene depicting FSMEBEI. EMAEEH, HY51
European figures in an outdoor setting, all between a key
fret border above and a diaper border below. The stem is BE:
decorated with blue downward lappets against a yellow 4%, BB, (Chinese Painted Enamels, An
ground above a green foliate border around the base. Exhibition held in the Department of Eastern Art), 19784
2% in. (6.7 cm.) high 6-7H°
i hR:

HK$150,000-250,000

US$20,000-32,000 M. Gillingham, {Chinese Painted Enamels: an exhibition

held in the [Ashmolean Museum] Department of Eastern

Art), iE, 197845, BERHRIR32 (B—)
PROVENANCE:
Mallett, London, January 1925, as recorded in the RHRP
ledger
The Reginald and Lena Palmer Collection, no. 1

EXHIBITED:

Oxford, Ashmolean Museum, Chinese Painted Enamels, An
Exhibition held in the Department of Eastern Art, June-July 1978

LITERATURE:

M. Gillingham, Chinese Painted Enamels: an exhibition held in
the [Ashmolean Museum] Department of Eastern Art, Oxford,
1978, cat. no 32 (Fig. 1)

CHINESE PAINTED ENAMELS
BY
MICHAEL GILLINGHAM

An Exhibition held in the Department of
Eastern Art

June & July 1978

Chinese
Painted Enamel

ASHMOLEAN MUSEUM - OXFORD
1978

(Fig.1 EB—)



(two views W3 H)
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A PAINTED ENAMEL HEXAGONAL B RSP AMIIKEEKERR
INKWELL AND COVER
QING DYNASTY, 18™CENTURY ESEE

ESHEEFIR. HERELE
The inkwell is decorated on each side with either a landscape

or riverscape scene featuring figures in different pursuits, =3 §

and flanked by a gilt-bronze dragon handle to one side. 45E, T EMEYEE, (Chinese Painted Enamels,
The funnel-shaped cover is decorated with three archaistic An Exhibition held in the Department of Eastern Art),
dragons around the central aperture. 197856-78

3% in. (9 cm.) wide across handle

AR

M. Gillingham, { Chinese Painted Enamels: an exhibition
held in the [Ashmolean Museum] Department of Eastern
Art), 4, 19784, B30, BiRiwmIE29 (B—)

HK$200,000-300,000
US$26,000-38,000

PROVENANCE:
The Reginald and Lena Palmer Collection

EXHIBITED:
Oxford, Ashmolean Museum, Chinese Painted Enamels, An
Exhibition held in the Department of Eastern Art, June-July 1978

LITERATURE:

M. Gillingham, Chinese Painted Enamels: an exhibition held in
the [Ashmolean Museum| Department of Eastern Art, Oxford,
1978, p. 30, cat. no 29 (Fig. 1)

CHINESE PAINTED ENAMELS

8y
MICHAEL GILLINGHAM

An Exhibition hefd in the Department of
Esstern Art

June & July 1978

Chinese
Painted Enamel

ASHMOLEAN MUSEUM - OXFORD
1878

(Fig.1 B—)
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2846

A PAINTED ENAMEL RUBY-BACK DISH
YONGZHENG PERIOD (1723-1735)

The dish is decorated on the interior with a seated lady
looking into a bronze mirror beside two boys at play,

all within a diaper band on the cavetto. The everted rim
is decorated with shaped panels enclosing flower sprays
alternating with archaistic dragons, all reserved against an
aubergine diaper ground.

8% in. (22 cm.) diam.

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Mallett, London, January 1926, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 2

EXHIBITED:

London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts of The
Ch'ing Dynasty, 26 May — 2 July 1964, as recorded in the
RHRP ledger

LITERATURE:

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The Ch'ing
Dynasty, London, 1964, as recorded in the RHRP ledger

iSZEIE SREREETLERIMRBE ATt a2 (L 22 B2k
(=188

RIR:
Mallett, @38, 1926 18 (IER.H.R.IAZKIEAK)
ESNEEFI. MRNEBEHE, HoE2

RE:

@3, AAYEEEHZESRRSWEZLS, (Loan Exhibition of
The Arts of The Ch'ing Dynasty ) , 1964858268~ 782H
(ER.H.R.IABAIEA)

HhiR:
ATFEENHEZEENRAPEZSE, (Loan Exhibition of The
Arts of The Ch'ing Dynasty ), &3, 19644 (#ER.H.R.1HZK
IRZAS)

(reverse F5HI)

A HERITAGE OF APPRECIATION
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2847

A RARE PAINTED ENAMEL CUP AND =t WA\ =6 SR B 3 R E by drinpe S R E S N
SAUCER jEag

QING DYNASTY, 18" CENTURY

RIR:

John Sparks, &3, 19544128208 (B—)
EENEREFI. IR, IR (X)197

The cup is decorated on the exterior with two cartouche
panels, each enclosing a European classical subject with
figures in an outdoor setting and surrounded by composite
flower scrolls reserved on an olive-green ground, all above

a border of fruiting wreath around the foot. The saucer is
similarly decorated with a different figural scene in the center
of the interior.

Cup: 3% in. (9.7 cm.) diam.
Saucer: 5% in. (14.5 cm.) diam. )

HK$300,000-500,000
US$39,000-64,000

PROVENANCE:

John Sparks, London, 20 December 1954 (Fig. 1)
The Reginald and Lena Palmer Collection, no. (X)197

128, Mount Strect.

London. w
12tn Jenuary, 1985

R.H. Palmer, Esq., M.C., |
HuFSt Grove,

1954

Noveber 9tn | To,comtarion : Sothieby's sale’ 9th Novoarer,

Lot 117. & fine esrly jade stirrup oup
£108. ©

. 0.
Plus 5% comaission E.E. 0. £110 | 8f =

/80

Hovember 12th

50
drapery, bondings and finishing in style
and teehiniqus, 5 |15 -

‘ Brmature where fractured at right srs al

December 20th One extremely rare old chinese Canton enamel
Sup and smucer, decorated in the Eurcpean
Etyle with panels of figures mnd landscupes

surrounded bty a“floral design of various
3( colours on au olive ground

CH'IEN LUNG PERIOD : A.D. 1788 - 1795 £1% | - -

2285 [19) -

o Sparks Ltd.
ry, 1088

With complimenta

(Fig.1 B—)
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The present lot depicts three scenes with Classical goddesses. The
central panel on the saucer depicts Cybele (the Great Mother of the
Gods) in her chariot drawn by two lions, who is met with a beggar
woman offering a laurel wreath. The cup is painted with a panel
depicting Vertumnus (God of Seasons) and Pomona (Goddess of
Abundance), and another with Ceres (Goddess of Agriculture),
Pomona and Flora (Goddess of Flowers). All three scenes are set in
a landscape that is executed in a Western stippling technique, and
reserved on a composite floral ground with exotic flower blossoms
resembling a Western-style millefleurs border. The designs were
most likely inspired from engravings.

The present lot is of the highest quality and was made when
enamel decoration was at its apogee in China. Compare two nearly
identical sets of cups and saucers in the collection of the Victoria
and Albert Museum, London, with museum numbers C.39-1962
(Fig. 2) and C.31&A-1969. As explained in the Victoria and Albert
Museum online note, despite the origin of the decoration, these
vessels were not intended for the western market, but a reflection
of the fascination with European style and motifs at the Chinese
court. Compare to another saucer with identical design from the
collection of Mr. and Mrs. Rafi Y. Mottahedeh, New York, see D.
Howard and J. Ayers’ China for the West- Chinese Porcelain and Other
Decorative Arts for Export illustrated from the Mottahedeh Collection,
London, 1978, pp. 636-637, no. 662.

A further cup and saucer of similar size and design, but with
a taller foot and a cover from an Italian collection, was sold at
Christie’s Paris, 10 December 2020, lot 129.

AR A PEEAMER R R ERE(F - RRIHAE BRSNS

BTG IR B EhROTa b R (M) E—HEHERER (R
Bz REEESH (EEZM) S—EARERN ki m) R
AL (TeM) - ZIREZERESE RAIS B WA AR
BAE - HASE R B R ERE

LSRR AL FEE 2 R BAEHESF SRS EEE
0 ERIRIAC.39-1962 () FIC.318A-1969 BB E M
B e AT  (BELR MR R A AT SIS IR
THESEH RN RS E Z B ERERARR o

S—EBENE TN TER Z (RIA =TI B Rafi Y. Mottahedeh(fif# g
W 459 #iiAD. Howard &J. Ayers’  { China for the West- Chinese
Porcelain and Other Decorative Arts for Export illustrated from the
Mottahedeh Collection) » &3> 197845 » E636-637 #757662 °

BUE— R FERZ R HHEERSIER  REAFFANER
REEMEL52020512810 BIAE  AM1295%

(Fig. 2 [E|= © Victoria and Albert Museum, London)

(another view 5—TH)
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A PAIR OF SMALL PAINTED ENAMEL
YELLOW-GROUND BOTTLE VASES
QIANLONG SIX-CHARACTER SEAL MARKS
WITHIN RECTANGLES IN BLUE ENAMEL AND OF
THE PERIOD (1736-1795)

Each vase is flanked with two phoenix-handles at the neck
and decorated on the bulbous body with two cartouche
panels enclosing immortals, further surrounded by flower
sprays.

4%in. (11.7 cm.) high 2

HK$300,000-500,000
US$39,000-64,000

PROVENANCE:

Bluett & Sons, London, 1 December 1955 (Fig. 1)
The Reginald and Lena Palmer Collection, no. (X)192

Compare a painted enamel bottle vase similar in size, decoration
composition and palette, but with cloud-shaped handles and
different figures depicted within the panels, bearing a Qianlong
four-character seal mark, is in the collection of the Palace
Museum, Beijing, illustrated in the Compendium of Collections in the
Palace Museum: Enamels 5, Beijing, 2011, p. 102, no. 69. (Fig. 2)

T p—n BLUETT & SONS 48, DaviEs STRer,
w— wmme o LONDOM, W.1.
Briesial 2k

(Fig.1 B—)

inilE SARREIEHIR S A FEEREREM
—# RPIEZITAFEELESEN

KiR:

Bluett & Sons, &3, 195512818 (B—)

ESNEBEFIE. WMERUBEHE, 4R5E (X)192

SEBIRTE S — R S Y B R SARA R R R A B EE R 2
B el E ) W (S EYRERAR - MR -5)  dt5 2018
B102 {75769 (B =) -

(marks FRGE)

(Fig. 2 Collection of the Palace Museum, Beijing
B = It =S
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A PAINTED ENAMEL OVIFORM SNUFF
BOTTLE

QIANLONG FOUR-CHARACTER MARK IN BLUE
ENAMEL AND OF THE PERIOD (1736-1795)

The snuff bottle is decorated with a female figure brushing
her hair inside her chamber, with a male figure reclining on
a daybed and two other male figures feeding a horse in the
garden outside, all under the pink scrolling border around
the neck.

2%iin. (5.7 cm.) high, glass stopper

HK$300,000-500,000
US$39,000-64,000

PROVENANCE:

Mallett, London, November 1936, as recorded in the RHRP
ledger
The Reginald and Lena Palmer Collection, no. (X)194

EXHIBITED:

Oxford, Ashmolean Museum, Chinese Painted Enamels, An
Exhibition held in the Department of Eastern Art, June-July 1978

LITERATURE:

M. Gillingham, Chinese Painted Enamels: An Exhibition Held
in the [Ashmolean Museum| Department of Eastern Art, Oxford,
1978, p. 86, cat. no 116 (Fig. 1)

B8 0E SRR B A B S 1EE ERNFEER

ARIE:
John Sparks, &38, 19365118 (15R.H.R.MHAZRIEZ)
ESMNEEF. NSMABERE, /SR (X)194

RE:

432, [ EMIEYEE, (Chinese Painted Enamels, An
Exhibition Held in the Department of Eastern Art ), 19788
6-7H

R

M. Gillingham, {Chinese Painted Enamels: an exhibition
held in the [Ashmolean Museum] Department of Eastern
Art), 4, 19784, B86, EliRimsR116 (B—)

Y " e il = ‘— A
/ !

f‘ 'f\t +o
\ & 128

\\\ A</ =/
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(mark FREEk)

Chinese
Painted Enamel

CHINESE PAINTED ENAMELS
BY
MICHAEL GILLINGHAM

An Exhibition hefd in the Department of
Eastern Art

June & July 1978

ASHMOLEAN MUSEUM - OXFORD
1978

(Fig.1 B—)
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2850

A WHITE JADE DOUBLE GOURD
FORM SNUFF BOTTLE

QING DYNASTY (1644-1911)

The snuff bottle is carved in naturalistic form as a double
gourd with a bee carved in relief resting on the lower part
of the body. The semi-translucent stone is of an even white
colour.

2% in. (7.3 cm.) high, jade stopper

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

John Sparks, London, December 1947, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. (X)228

RIE:
John Sparks, 1&3%, 19475128 (BER.H.R.IHEAIEA)
EENEEFP. RSB, &SR (X)228




2851

A WHITE JADE MUGHAL-STYLE
DAGGER HANDLE

QING DYNASTY, 18™ CENTURY

The dagger handle is carved as a ram’s head with its mouth
opened, and mounted as a paper knife. The stone is of an even
white translucent tone.

Jade handle: 3% in. (8.5 cm.) long

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:

Spink & Son, London, January 1930, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 91

imtA\itic BEFITRAFERXR

KR
Spink & Son, f&%%, 193018 (#ER.H.R.MAZAIEA)
FEEMEEFI. HBAFUBISHE, o 91
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2852

A PAIR OF WHITE JADE CARVINGS OF
WALNUTS

QING DYNASTY (1644-1911)

The pair is carved in a naturalistic form as two walnuts, both
stones are of an even white colour.

1% 1in. (4.5 cm.) high, display case 2

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)38

im BEXMRBH—H

KR
EEHNERBFI. MAZKTEBERL, HoR (X)38

(another view 53—TH)

A HERITAGE OF APPRECIATION
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A WHITE JADE OCTAGONAL AMULET
QING DYNASTY, 18™ CENTURY

Each facetted side is carved with eight characters, all together
forming a poem; inside the tube is housed a small standing
figure with his left hand raised to his waist which can be
removed with a string.

2Y%in. (5.6 cm.) long

HK$80,000-120,000
US$11,000-15,000

PROVENANCE:

Spink & Son, London, July 1942, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 148

imH\itic BEGH#SF

ag XK.

BBAZEFH REEGEES
=RERFER BEEBE—HE-
BhzERFE EEEERHRE -
ERETHEEHE BREBMERS -

RIE:
Spink & Son, &2, 1942478 (1ER.H.R MHEKIEZS)
EEANEEFII. IRV, 4R 148
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A WHITE JADE INKSTONE AND A
SPINACH-GREEN JADE INKSTONE
BOX AND COVER

QING DYNASTY (1644-1911)

The inkstone is of bell shape with a recessed well of uniform
shape and a very slightly concave grinding area, all within
araised border. The semi-translucent stone is of a pale
greenish-white colour. The spinach-green jade inkstone box
and cover are of same shape and carved on top of the cover
with two confronting dragons surrounding a character xi
(happiness); the stone is of a dark green colour with some
inclusions.

Inkstone: 3% in. (9.8 cm) long

Inkstone box & cover: 4% in. (11.2 cm.) long

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

Spink & Son, London, October 1933, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 106

i BEERHREREEM R ERE

gk

FRRE—

IR
Spink & Son, @21, 19335108 (IER.H.R.IAZKIEAK)
FEENEBFI. MBI, 4R9E 106

(another view S—TH])
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A SHORT MOTTLED BROWN JADE
CEREMONIAL BLADE

ZHOU DYNASTY (1100 BC-256 BC)

The blade has bevelled edges to both sides and pierced to one
end with a hole. The stone is of a greyish-brown colour with
areas of amber and dark brown inclusions.

4in. (10.1 cm.) long

HK$30,000-50,000
US$3,900-6,400

PROVENANCE:

Bluett & Sons, London, June 1930, as recorded in the RHRP
ledger
The Reginald and Lena Palmer Collection, no. 94

B E>

KR
Bluett & Sons, %1, 1930F68 (#ER.H.R.IHEAIRZA)
EEANEREFI. AR, 4RIk 94




2856

AN ARCHAISTIC CELADON AND
RUSSET JADE CONG

MING DYNASTY (1368-1644)

The facetted exterior is left undecorated, terminating in a
shallow circular foot and mouth. The highly polished stone is
of opaque celadon tone with russet and black markings.

2% 1n. (7.3 cm.) square

HK$50,000-80,000
US$6,500-10,000

PROVENANCE:

John Sparks, London, 1 August 1951 (Fig. 1)
The Reginald and Lena Palmer Collection, no. 176

Compare to a similar green jade cong dated to Six Dynasties
(220-589), in the collection of Nangjin Museum and illustrated
in Zhongguo Yuqi Quanji, vol. 4, Qin-Han- Northern and Southern
Dynasties, Hebei, 1993, pp. 199 & 318, no. 279.

B8 (e B EIR

RIE:
John Sparks, &2, 1951%€8H81H (B—)
EEANEEFII. IAZKUEBEER, 4R5R 176

LeEF R IEBT R — iR ot R EE R It RS R R  SREIER
(PEEE2E (4) = - 2-FdtER) » JaHb 19934 B199K% 318
HRR279

(Fig.1 B—)




2857

AN ARCHAISTIC CELADON JADE
CEREMONIAL AXE

QING DYNASTY (1644-1911)

The axe is carved on one end as the head of an opened-mouth
mythical beast, with an aperture through its head between
the eyes. The stone is of pale greyish celadon tone with a few
areas of white inclusion.

5in. (12.7 cm.) wide

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:

Spink & Son, London, November 1927, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 76

EXHIBITED:
London, The Oriental Ceramics Society, Exhibition of Chinese
Jades, 14 April — 9 June 1948

LITERATURE:

The Oriental Ceramics Society, Exhibition of Chinese Jades,
London, 1948, cat. no. 205

B kB EEmE=E
KR

Spink & Son, f@%, 19275118 (ER.H.R.IAEAIRZA)
BEMEEF. MEUBEHE, 5% 76

BE:
w3, BHMEESE, (Exhibition of Chinese Jades),
1948F4814H- 6H9H

HAR:
HEHMEESE, (Exhibition of Chinese Jades), &3,
19484, E#R#msE 205




© 2858
A SMALL LONGQUAN CELADON BA+m/+hattic EEREHEES
PHOENIX-TAIL VASE
EARLY MING DYNASTY, 14™-15"" CENTURY i
Peter Boode, &3, 1946538 (#&R.H.R.IABIEZ)
The slender trumpet neck is decorated with a raised bow EOANESEI. MEMAUELR, 425613

string, and the body is incised with double bow-string
around the shoulder and foot, covered overall in a soft, pale
sea green glaze suffused with crackles.

6% in. (17 cm.) high

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:

Peter Boode, London, March 1946, as recorded in the RHRP
ledger

The Reginald and Lena Palmer Collection, no. 613
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2859

A RARE GREEN JUN ‘LOTUS BUD’
WATER POT

SONG DYNASTY (960-1279)

The water pot has rounded sides rising to a narrow mouth,
covered overall with a glaze of dark sea-green colour suffused
with attractive crackles.

3% in. (9.2 cm.) high

HK$100,000-150,000
US$13,000-19,000

PROVENANCE:

John Sparks, London, 31 March 1950 (Fig. 1)
The Reginald and Lena Palmer Collection, no. 654

Jun water containers of this elegant form, apparently inspired by a
lotus bud, are well known, although green-glazed examples appear
to be quite rare. Those with the more usual blue glaze are well
represented in public and private collections, including some with
their original covers, such as the example in the Palace Museum,
Beijing, illustrated in The Complete Collection of Treasures of the
Palace Museum - 32 - Porcelain of the Song Dynasty (I), Hong Kong,
1996, p. 242, no. 218, and one in The Metropolitan Museum of
Art, illustrated by S. Valenstein, Handbook of Chinese Ceramics, New
York, 1989 rev. ed., p. 87, no. 79.

See a similar example, of a lesser vibrant colour, sold at Christie’s
New York, 14 September 2018, lot 1316.

R $IEFETHE O

ARIE:
John Sparks, f#%%, 1950538318 (B—)
ENEEFIM. INRNEEHE, H5R654

HEHOIKRAIBEERSEY BFMIERIAER - ABE9ZEEmZ A
FRAIRREBMBERE BHFERRS  H—Atm=EEYkms &R
(MEBEYRBXILREE- £32- MARER (L)) B 19965 8
242 787218 BRI AR SIEMERIGR  #HS. Valenstein®
{Handbook of Chinese Ceramics) » #1%J > 1989 Bk ' 587°
w79

s ERHIR—ERAERIRNZ S EEME KRB AmERE 1R
FET1520185F9R14RAM » HR13165%

(base [EED)

A HERITAGE OF APPRECIATION
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2860

A LONGQUAN CELADON BOTTLE
VASE

YUAN-EARLY MING DYNASTY, 13™-14™
CENTURY

The pear-shaped vase is decorated with a key fret band
around the mouth above the waisted neck with two raised
bow strings, and flanked by two angular handles suspending
circular rings. The body is further decorated with another
key fret band and bow string around the mid-section.

11%1n. (29.5 cm.) high

HK$50,000-80,000
US$6,400-10,000

PROVENANCE:

Bluett & Sons, London, October 1943, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 575

TT/EBHD +=/+ttie RE RSN E BRI

IR
Bluett & Sons, @24, 19435108 (#ER.H.R.IAZAIEA)
ERMNEEFI. MRS, RIE575

A HERITAGE OF APPRECIATION

(base [EED)
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2861

A PAIR OF SMALL DING FOLIATE R ERZONE—Y
DISHES
SONG DYNASTY (960-1279) SRR
Norton, &%, 1937438 (#BR.H.R.IAZKIEZ)
Each dish is potted with six-lobed rim and covered overall FELUEBEI. IASAUBR, 1398477
with an even ivory glaze.
3% in. (9.4 cm.) diam. ()
HK$60,000-80,000
USs$7,700-10,000
PROVENANCE:
Norton, London, March 1937, as recorded in the RHRP
ledger
The Reginald and Lena Palmer Collection, no. 477
'
% S i

477

(reverse TTHE])
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2862

A SMALL CARVED CINNABAR
LACQUER ‘PRUNUS’ INCENSE BOX
AND COVER

MING DYNASTY, 16™-17""CENTURY

The box and cover are both carved to the exterior with
flowering prunus branches on a floral diaper ground. The
interiors are lacquered black.

2% in. (7.3 cm.) diam.

HK$120,000-180,000
US$16,000-23,000

PROVENANCE:

Spink & Son, London, August 1942, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. (X)109

B3+ /Bt AAIIBNER

IR
Spink & Son, &2, 1942488 (BR.H.R IBSAIEL)
FERMNEBFI. IRV, 4R5E (X)109




2863

A SMALL CARVED CINNABAR
LACQUER INCENSE BOX AND COVER

YONGZHENG PERIOD (1723-1735)

The dome-shaped box and cover are both carved with a pair
of butterflies in flight amidst flowering melon branches, and
the interiors are lacquered black.

2%1n. (7 cm.) diam.

HK$60,000-80,000
US$7,700-10,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. (X)110

imFELE ARIMIREEER

IR
FEENEBFI. IRV, 458 ()10



CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided
in paragraph | below.

3 CONDITION

(@) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes. Estimates may be shown in
different currencies from that of the saleroom for
guidance only. The rate of exchange used in our
printed catalogues is fixed at the latest practical date
prior to the printing of the catalogue and may have

changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have very
fine and complex mechanisms, a general service,
change of battery or further repair work may be
necessary, for which you are responsible. We do not
give a warranty that any watch or clock is in good
working order. Certificates are not available unless
described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial
owners;

(i) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse
to register you to bid, and if you make a successful
bid, we may cancel the contract for sale between you
and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the Client
Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human or
otherwise), omission or breakdown in providing these
services.

(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction and may also be
made on the Christie's WeChat Mini Program. We



will accept bids by telephone for lots only if our staff
are available to take the bids. Telephone bids cannot
be accepted for lots estimated below HK$30,000. If
you need to bid in a language other than in English,
you must arrange this well before the auction.
We may record telephone bids. By bidding on the
telephone, you are agreeing to us recording your
conversations. You also agree that your telephone
bids are governed by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. To learn more, please visit https://www.
christies.com/auctions/christies-live-on-mobile.
You should register at least 24 hours in advance of
the sale in order to bid online with Christie’s LIVE™.
As well as these Conditions of Sale, internet bids
are governed by the Christie’s LIVE™ terms of use
which are available on https://www.christies.com/
LiveBidding/OnlineTermsOfUse.aspx.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com or on the Christie's WeChat Mini Program. We
must receive your completed Written Bid at least
24 hours before the auction. Bids must be placed in
the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at
the lowest possible price, taking into account the
reserve. |If you make a written bid on a lot which
does not have a reserve and there is no higher bid
than yours, we will bid on your behalf at around 50%
of the low estimate or, if lower, the amount of your
bid. If we receive written bids on a let for identical
amounts, and at the auction these are the highest
bids on the lot, we will sell the lot to the bidder
whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without a
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot’s low estimate,
unless the lot is subject to a third party guarantee
and the irrevocable bid exceeds the printed low
estimate. In that case, the reserve will be set at the
amount of the irrevocable bid. Lots which are subject
to a third party guarantee arrangement are identified
in the catalogue with the symbol °¢.

3 AUCTIONEER’'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the
end of the 7th calendar day following the date of
the auction. The auctioneer’s decision in exercise
of this discretion is final. This paragraph does not
in any way prejudice Christie’s ability to cancel the
sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4) and
Jqa).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’s LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that there
are no bids on a lot, the auctioneer may deem such
lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the
Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and
Christie's website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie's.
Christie's is not responsible for any error (human or
otherwise), omission or breakdown in providing these
services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer’'s hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER’'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 26% of the hammer price up to and
including HK$7,500,000, 21% on that part of the
hammer price over HK$7,500,000 and up to and
including HK$50,000,000, and 15% of that part of
the hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any
applicable tax including any VAT, sales or
compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the
buyer’s premium. It is the buyer's responsibility to
ascertain and pay all taxes due. In all circumstances
Hong Kong law takes precedence. Christie's
recommends you obtain your own independent tax
advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related
to the lot, regardless of the nationality or citizenship of
the purchaser. Christie’'s will collect sales tax where
legally required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states
for which Christie's is not required to collect sales
tax, a successful bidder may be required to remit
use tax to that state’s taxing authorities. Christie’s
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot

acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading, even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply to
any Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
“Important Notices and Explanation of Cataloguing
Practice”. For example, use of the term "ATTRIBUTED
TO...." in a Heading means that the lot is in Christie’s
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot’s full catalogue description
before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(i) at Christie's option, we may require you to
provide the written opinions of two recognized
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.



() Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(@) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie's does, however, agree to cancel a sale
in either of these two categories of art where it
has been proven the lot is a forgery. Christie’s will
refund to the original buyer the purchase price in
accordance with the terms of Christie’s authenticity
warranty, provided that the original buyer gives us
written notice of the claim within twelve (12) months
of the date of the auction. We may require full details
and supporting evidence of any such claim. Such
evidence must be satisfactory to us that the lot is a
forgery in accordance with paragraph E2(h)(ii) above
and the lot must be returned to us in accordance
with E2h(iii) above. Paragraphs E2(b), (c), (d), (e),
(f) and (g) and (i) also apply to a claim under these
categories.

() Chinese, Japanese and Korean artefacts (excluding
Chinese, Japanese and Korean calligraphy, paintings,
prints, drawings and jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist is
identified, the authenticity warranty is given not only
for the Heading but also for information regarding date
or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”).
Accordingly, all references to the Heading in paragraph
E2 (b) - (e) above shall be read as references to both
the Heading and the Subheading.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(i) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie’s. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card
We accept most major credit cards subject to certain
conditions. We accept payments in person by credit

card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and are
subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments
are available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD
80,000 per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's drat

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(@) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between the
purchase price and the proceeds from the resale. You
must also pay all costs, expenses, losses, damages
and legal fees we have to pay or may suffer and any
shortfall in the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights of
the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii) to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may

charge you storage and transport costs from the
date that is 31 calendar days following the auction in
accordance with paragraphs G(d)(i) and (ii). In such
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie's location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we or a third party warehouse will charge you
storage costs from that date.

(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and we or they
may charge you transport costs and administrative
fees for doing so.

(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
s0. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so.

For more information, please contact Christie’s
Post-Sale Services Department on +852 2760
1766 or email to postsaleasia@christies.com. We
will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry
of property into the country. Local laws may prevent
you from importing a lot or may prevent you selling a
lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing any
lot prior to bidding. If you are refused a licence or there
is a delay in getting one, you must still pay us in full
for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for
doing so. However, we cannot guarantee that you will
get one. For more information, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 or
email to postsaleasia@christies.com.

(b) You alone are responsible for any applicable
taxes, tariffs or other government-imposed charges



relating to the export or import of the lot. If Christie’s
exports or imports the lot on your behalf, and if
Christie's pays these applicable taxes, tariffs or other
government-imposed charges, you agree to refund
that amount to Christie’s.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other things,
ivory, tortoiseshell, crocodile skin, rhinoceros horn,
whalebone, certain species of coral, and rosewood.
You should check the relevant customs laws and
regulations before bidding on any lot containing
wildlife material if you plan to import the lot into
another country. Several countries refuse to allow
you to import property containing these materials,
and some other countries require a licence from
the relevant regulatory agencies in the countries of
exportation as well as importation. In some cases, the
lot can only be shipped with an independent scientific
confirmation of species and/or age and you will need to
obtain these at your own cost. If a lot contains elephant
ivory, or any other wildlife material that could be
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory), please see
further important information in paragraph (c) if you
are proposing to import the lot into the USA. We will
not be obliged to cancel your purchase and refund
the purchase price if your lot may not be exported,
imported or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to the export or import of property
containing such protected or regulated material.

(d) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant ivory or
other wildlife material that could be easily confused
with elephant ivory (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) can only be
imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(e) Lots of Iranian origin

Some countries prohibit or restrict the purchase,
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import of
this type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances.

As a convenience to buyers, Christie's indicates
under the title of a lot if the lot originates from Iran
(Persia). It is your responsibility to ensure you do
not bid on or import a lot in contravention of the
sanctions or trade embargoes that apply to you.

(f) Gold

Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold'.

(g) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’'s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU
(a) We give no warranty in relation to any
statement made, or information given, by us or our

representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, other damages, or
expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie’s Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie’s LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use
them without our prior written permission. We do not
offer any guarantee that you will gain any copyright
or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any issues
or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with,
our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of

our California Consumer Privacy Act statement at
https://www.christies.com/about-us/contact/ccpa.
8 AIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or remedy,
nor shall it prevent or restrict the further exercise of
that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict
the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or
forgery of:

() the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph Fi(a).
estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an
announcement made by the auctioneer either at the
beginning of the sale, or before a particular lot is auctioned.
Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Property in which Christie’s or another Christie’s
Group company has an ownership or financial interest.
See Important Notices and Explanation of Cataloguing
Practice.

*

Christie’s has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

ZISEﬁEF'ﬁﬁHE?J

AEBOERE
EEEHANERESEELENG - F2
REBENR BHRIIGEZRA -

\%

11:!: Se HMELBEBATHRIAE T
BRMERNKEFE - F2REZENRE
SRIRY TR ZEREA

*

ErSHIMERESEREENG £
BREMBAMOFIHBERE=TME - F2
Fﬁﬁig BK BRI TiEZ R0 o

jod

A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other
material information may be bidding on the lot.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in the
catalogue.

Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale - Buying at Christie's.
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The endangered species strap is shown for display
purposes only and is not for sale. Upon sale, this watch
may be supplied to the buyer with a non CITES strap
(not shown). For further information please refer to the
Conditions of Sale

Please note that lots are marked as a convenience to
you and we shall not be liable for any errors in, or failure
to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A Property in which Christie’s or another Christie's
Group company has an ownership or financial interest
From time to time, Christie’'s may offer a lot in which
Christie's or another Christie's Group company has
an ownership or financial interest. Such property is
identified in the catalogue with the symbol A next to
its lot number. Where Christie’'s has an ownership

or financial interest in every lot in the catalogue,
Christie's will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie’s holds such financial
interest we identify such lots with the symbol © next
to the lot number.

94 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price
Guarantee, it is at risk of making a loss, which can be
significant if the lot fails to sell. Christie’s therefore
sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other
higher bids, the third party commits to buy the lot at
the level of their irrevocable written bid. In doing so,
the third party takes on all or part of the risk of the
lot not being sold. Lots which are subject to a third
party guarantee arrangement are identified in the
catalogue with the symbol °¢.

Christie’s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

X Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the lot,
we will mark the lot with this symbol . This interest
can include beneficiaries of an estate that consigned
the lot or a joint owner of a lot. Any interested party
that successfully bids on a lot must comply with
Christie's Conditions of Sale, including paying the
lot's full buyer's premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes
aware of bidding that would have required a
catalogue symbol, we will notify you by updating
christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot
announcement.

Other Arrangements

Christie’'s may enter into other arrangements not
involving bids. These include arrangements where
Christie's has advanced money to consignors or
prospective purchasers or where Christie's has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have the
meanings ascribed to them below. Please note that
all statements in a catalogue or lot description as to
authorship, period, reign or dynasty are made subject
to the provisions of the Conditions of Sale, including
the authenticity warranty. Our use of these
expressions does not take account of the condition of
the lot or of the extent of any restoration. Buyers are
advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term is
based upon careful study and represents the opinion
of specialists, Christie’s and the consignor assume
no risk, liability and responsibility for the authenticity
of authorship or of the lot being created in certain
period, reign or dynasty of any lot in this catalogue



described by this term, and the authenticity
warranty shall not be available with respect to lots
described using this term.

Discrepancy in the layout of information may appear
between the catalogue description in English and its
Chinese translation. We will use the English version
of the catalogue description in deciding any issue
or disputes which arise under the authenticity
warranty or the ‘Qualified Headings'.

CHINESE CERAMICS AND WORKS OF ART
In Christie's opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)
When a piece is, in Christie's opinion, of a certain
period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of
the description of the lot.
e.g. A BLUE AND WHITE BOWL
QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in
uppercase letters directly below the heading of
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the description of the lot states that the mark is
of the period, then in Christie’s opinion, the piece
is of the date, period or reign of the mark.

e.g. A BLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD
(1662-1722)

When a piece is, in Christie’s opinion, made no
later than a certain period, reign or dynasty, its
attribution appears in uppercase letters directly
below the heading of the description of the lot
and the term “AND EARLIER" appears.

e.g. A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA
3900-2300 BC

If no date, period or reign mark is mentioned in
uppercase letters directly below the heading of
the description of the lot, in Christie’s opinion it
is of uncertain date or late manufacture.

e.g. A BLUE AND WHITE BOWL

QUALIFIED HEADINGS
When a piece is, in Christie’s opinion, not of the
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MINGYUAN
KANGXI PERIOD (1662-1722)

period to which it would normally be attributed
on stylistic grounds, this will be incorporated
into the first line or the body of the text of the
description.

e.g. A BLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus
scrolls...

In Christie's qualified opinion, this object could
be dated to the Kangxi period but there is a
strong element of doubt.

e.g. ABLUE AND WHITE BOWL

POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain
period, reign or dynasty. However, in Christie’s
qualified opinion, this object could belong to a
particular culture but there is a strong element of
doubt.

e.g. A JADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU
CULTURE
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For a complete salerooms & offices listing go to christies.com
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Bids Registration Form (Updated in April 2023)



Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766 www.christies.com

BIDDER REGISTRATION FORM

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form, and send it to us by email to registrationasia@christies.com.

X Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the
details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.
Address
Phone No. Would you like to activate your online account? [JYes [ No

Please verify email address for post-sale communication

E Sale Registration
[0 22119 Finest and Rarest Wines [0 22014 A Connoisseur's studio - The Cissy and
[0 22120 Finest and Rarest Wines Robert Tang Collection of Chinese Classical Furniture *
0 21723 Handbags and Accessories [0 22013 A Heritage of Appreciation:
O 21019 Important Watches, Featuring The Triazza Collection (II) * Selected Treasures from the Palmer Family Collection
0 22608 The Ultimate Collection [0 22646 The Imperial Palette - Three Qianlong Treasures *
O 22175 Magnificent Jewels O 21656 Important Chinese Ceramics and Works of Art *
0O 21389 20" and 21* Century Art Evening Sale * 0 21793 Fine Chinese Modern And Contemporary Ink Paintings *
0 21394 20" Century Art Day Sale * 0 21792 Fine Chinese Classical Paintings & Calligraphy *
O 21390 21* Century Art Day Sale *

*If you intend to bid on: (i) any lot in the 20™ and 215t Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above,
i.e. a high value lot ("HVL"), please tick the box below.

[ 1 wish to apply for a HVL paddle.

Please indicate the bidding level you require:
[0 HK $ 0-500,000 [0 HK $ 500,001 - 2,000,000 0 HK $ 2,000,001 - 4,000,000
[J HK $ 4,000,001 - 8,000,000 [0 HK $ 8,000,001 - 20,000,000 0 HK $ 20,000,000+

Authorisation

|/We understand that if the Authorised Agent named below is a successful bidder on a lot, |/we will be liable to pay Christie's the purchase price of the
lot, including the Buyer’s Premium and applicable taxes and other charges, pursuant to the Conditions of Sale set forth in Christie’s sale catalogues.
|/We understand that Christie’s will not accept payment from the Authorised Agent on my/our behalf.

Please provide a copy of the authorised agent’s government-issued photo ID (e.g. photo driving license, national identity card or passport).

This authorises the below person to Bid for:  [J All Sales [ Only Sale No.

Authorised Agent’s Name

Authorised Agent’s Photo ID

Authorised Agent’s Address

Authorised Agent’s Phone No. Authorised Agent’s Email

E Declarations

« | have read the “Conditions of Sale « Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale
catalogue, as well as the "No Third Party Payment Notice” and agree to be bound by them.

- | have read the personal information section of the Conditions of Sale printed in the sale catalogue and agree to be bound by its terms.

« | understand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

[J Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its
affiliates by e-mail. You can opt-out of receiving this information at any time.

Christie's is required by applicable law to do due diligence on the source of funds for the purchase.
If you are successful, could you please confirm that the funds to pay for the lot(s) will be from you and not anyone else? [JYes [JNo

| agree to the above and agree to abide by the Conditions of Sale.

Name Signature Date
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer

Jussi Pylkkanen, Global President

Frangois Curiel, Honorary Adviser; Chairman, Europe
Benjamin Gore, Chief Operating Officer
Jean-Francois Palus

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie's Int.

CHRISTIE'S ASIA PACIFIC

Francis Belin, President

Audrey Shum, Managing Director, Asia Pacific
Rebecca Yang, Chairman, China

Heidi Yang, Global Managing Director, Asian and
World Art

CHAIRMAN'’S OFFICE
Jonathan Stone, Senior Advisor
Cristian Albu, Deputy Chairman
Pola Antebi, Deputy Chairman
Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Elaine Holt, Deputy Chairman
Evelyn Lin, Deputy Chairman
Ada Ong, Deputy Chairman
Vickie Sek, Deputy Chairman
Chi Fan Tsang, Deputy Chairman

SENIOR VICE PRESIDENTS

Marco Almeida, Karen Au-Yeung,
Alexandre Bigler, Adam Bilbey,

Linda Chan, Jacky Ho, Lillian Ng,

Jasmin Ngai, Audrey Shum, Bo Tan,

Nicole Wright, Katsura Yamaguchi, Kim Yu

VICE PRESIDENTS

Carmen Shek Cerne, Michelle Chan, Janet Chang,
Liang-Lin Chen, Isaac Choi, Betsy Chow,
Georgina Hilton, Seiji Inami, Wei-Ting Jud,

Yunah Jung, Michelle Kim, Hak Jun Lee,
Stephenie Leung, Ruben Lien, Gabrielle Mak,
Sara Mao, Tony Ng, Edward Ngan,

Jessie Or, Jing Jing Qiao, Sonal Singh,

Prapadavee Sophonpanich, CY Tang, Winsy Tsang,
Ada Tsui, Michael Xie, Maxwell Yao,

Phoebe Yeung, Alan Yip, Harriet Yu,

Dina Zhang, Mia Zhang, Grace Zhuang

HONG KONG AUCTION CALENDAR

FINEST AND RAREST WINES

Sale number: 22119
WEDNESDAY 24 MAY

FINEST AND RAREST WINES

Sale number: 22120
THURSDAY 24 MAY

HANDBAGS AND ACCESSORIES
Sale number: 21723

THURSDAY 25 MAY

2.00 PM

Viewing: 24-25 May

IMPORTANT WATCHES,
FEATURING THE TRIAZZA
COLLECTION (Il)

Sale number: 21019

FRIDAY 26 MAY

1.00 PM

Viewing: 24-26 May

THE ULTIMATE COLLECTION
Sale number: 22608

FRIDAY 26 MAY

6.00 PM

Viewing: 24-26 May

MAGNIFICENT JEWELS
Sale number: 22175
SATURDAY 27 MAY
2.00 PM

Viewing: 25-27 May

20™ / 215T CENTURY ART
EVENING SALE

Sale number: 21389
SUNDAY 28 MAY

Viewing: 25-28 May

20™ CENTURY ART DAY SALE
Sale number: 21394
MONDAY 29 MAY
Viewing: 25-28 May

Sale number: 22014
TUESDAY 30 MAY
10.30 AM

Viewing: 25-29 May

SELECTED TREASURES

FROM THE PALMER FAMILY

COLLECTION
Sale number: 22013
TUESDAY 30 MAY
11.00 AM

Viewing: 25-29 May

21ST CENTURY ART DAY SALE
Sale number: 21390
MONDAY 29 MAY
Viewing: 25-28 May

THE IMPERIAL PALETTE-
THREE QIANLONG TREASURES

Sale number: 22646
TUESDAY 30 MAY
2.30 PM

Viewing: 25-29 May

A CONNOISSEUR'S STUDIO-
THE CISSY AND ROBERT TANG
COLLECTION OF CHINESE
CLASSICAL FURNITURE

A HERITAGE OF APPRECIATION:

ASSOCIATE VICE PRESIDENTS
Emmanuelle Chan, Nga Lam Chan, Jerry Chang,
Kelly Chang, Lesley Chen, Amy Cheng,
Henry Cheng, Joanne Cheng, Terry Choi,
Yanie Choi, Simon Chow, Dai Dai,

Helen Fung, Gigi Ho, Phybie Ho,

Ronny Hsu, Yiwen Huang, Chie Kawasaki,
Masahiko Kuze, Rosita Kwong, Anita Lam,
Annie Lee, Kevyn Leung, Caroline Liang,
Faye Liu, Louis Lin, Vicky Liu,

Fai Lo, Yu-Shan Lu, Cissy Ngan,

Benson Or, Stephanie Pang, Felix Pei,
Thomas Portolano, Zhongwei Qin, Joe So,
Yorkie Tam, Sherese Tong, Mandy Wang,
Aaron Wong, Harmmond Wong, Frank Yang

13/04/2023

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 21793

WEDNESDAY 31 MAY

10.30AM & 2:30PM

Viewing: 25-30 May

FINE CHINESE CLASSICAL
PAINTINGS & CALLIGRAPHY
Sale number: 21792
THURSDAY 1 JUNE

10.30 AM

Viewing: 25-31 May

IMPORTANT CHINESE CERAMICS

AND WORKS OF ART
Sale number: 21656
TUESDAY 30 MAY
2.45PM

Viewing: 25-29 May

21/04/2023
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